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Amsterdam 


Among Buyers | 


At Six Sale 


De Hoogh “Interior” Was Pur- 
chased by the City For Per- | 
manent Collection. Additional 


Prices 
By 
When 
years 
Street” 
the Six 
the Ryks Museum, he 


LEONARD J. ROGGEVEEN 
Sir 
ago 

for an 


Deterding seven 
“Little 
from 
to 
promised the di- | 


Henry 


bought Vermeer’s 


enormous amount 


collection, and presented it 
rector of the Mauritshuis in the Hague 
that as soon as the opportunity should 
itself, he 
work of art to his museum also. 


present would donate a great 
In con- 
sequence, a few days before the Six sale 
a representative of the powerful “Royal 
Dutch” called Dr. Martin 
and asked him which painting he desired 
The master- | 
and 
290,000 fl. (ard 
to this as to all the prices below, the 
of 10 
added ) joins the three choice examples | 


collector on 
Terborch 

this 
paid 


for his gallery. 


piece was chosen now work, 


for which was 


auction fee per cent must be | 
displayed there and gives to this great | 
“Little Master” a representation unique | 
for any museum. 

The city of Amsterdam, which had | 
the Six collection for more than three | 
centuries within its walls, proves to be | 
the Hoogh’s 
“Interior,” which the Rembrandt Society | 
bid in for 140,000 fl. It to | 
the Ryks Museum. pen | 


sketch of 


real buyer of Pieter de 


will go 
The original 
Rembrandt's “Lesson in 


\natomy” by Professor Deyman, which 
the 


pe ared before the disastrous fire ruined 


shows so clearly how picture ap- 
the greater part of it, was also acquired | 
the city, which intends to exhibit it | 
the the 
The Jan Steen gem went 
for 190,000 fl. to Sir Henry Deterding’s 
Among the paintings 


bought by Dutch dealers for collectors 


by 


near fascinating fragment in 


Ryks Museum. 
own collection. 
in the country are Jan van der Heyden’s 
“View of Delft,” “Church 
of St. Mary, Utrecht,” Adrien van de 
Velde’s “The Beach at Zandvoort,” 
Frans van Mieris’ “The Music Lesson,” 
Q. Brekelenkam’s 
(10,000 fl.) ; 
of 
Teacher at 


Saenredam’s 


“Grandmother, Sleep- 


ing” Jan de Bray’s “Por- 


trait French 
fl.), and 
Sheriff's 


Chambre, 
(6,000 
“The 


la 
Haarlem” 
Bartholomeus Maton’s 
Visit” (3,000 f1.). 
Most of the high prices will be known 


Jean de 


already through cable reports, but a few 
more deserve attention. 

A “Flowerpiece” by Jan van Huysum 
fetched 25,000 fl.; a “Still Life” by Jan 
Weenix, 21,000 fl.; 7,200 fl. was paid for 
a “Flowerpiece” by Rachel Ruysch. A 
Cornelis Dusart “Woman Selling Milk” 
was knocked down at 11,000 fl.; “Win- 
terlandscape” by Allaert van Everdingen, 
7,300 fl.; Salomon Koninck’s 
His Study,” 7,000 fl.; Lucas van Ley- 
den’s two small portraits, 5,000 fl. to- 
gether; Anthonie de “Interior 
of St. Lawrence Church at Rotterdam,” 
5,600 fl.; Willem van Mieris’ two pic- 
tures, “The Trumpeter” and “The 
Drinker,” 17,500 fl. together; Willem 
Schellinks’ “The Dutch Fleet at Chat- 
tam,” 10,000 fl.; Rembrandt’s etching 
“Medea,” third state, 3,500 fl.; a fourth 
state of the same etching, 1,600 fl.: an- 
other specimen of the fourth state, 
1,300 fl.; the drawing, “Christ before 
Pilate,” 3,000 fi.; a drawing, perhaps | 
representing Rembrandt's Wife Saskia, | 
1,500 fl. 


“Savant in 


Lorme’s 
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“SAINT MAGDALENE” 


This panel from the hand of the XVIth century Flemish master ts included in the current 


Goudstikker exhibition at Amsterdam. A catalogue has just been issued and will be reviewed 


t 





By the MASTER OF 


in an early number 





PLAN TO KEEP 
ART IN FRANCE 


PARIS.—A most interesting initia- 
tive is being taken by a group of some 
twenty well-known Parisians, according 
to the Manchester Guardian. They re- 
gret that so many modern French works 
of art find their way abroad, to the detri- 
ment of the national museums and pic- 
ture galleries. Their aim will be to 
acquire the works of living artists whose 
work’ has merit but whose name is not 
yet made, and to make a gift of these 
purchases to the Louvre, where they will 
be placed in the cellars. Then at the 
death of the artist the museum authori- 
ties will be in a position to say whether 
or not his works are of national im- 
portance. 

This “Society of 
Artists” has not yet been definitely 
formed, but its prospective members 
have already held one meeting at which 
the plan was discussed. 


Modern 


Friends of 





Derain’s “Portrait 
of a Dancer” 


Bought Here 


‘ 


An American collector has just 
chased Derain’s “Portrait of a Dancer” 
from the De Hauke Galleries in New 
York and will add the painting to a 
collection which contains many of the 
finest recent or contemporary pictures in 
America. The purchase was made al- 
most immediately after the painting ar- 


pur- 


rived in New York. 

The comparatively few persons who 
were privileged to see the picture at 
the De Hauke galleries will not be sur 
prised at-its quick sale for it is prob 
lable that no finer Derain has come to 
this country. Of those we have seen 
only the landscape which was included 
in the Reinhardt exhibition last year 


(Continued on page 13) 
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THE MADELEINE MANSI 


GAINSBOROUGH LENT 
TO PENNSYLVANIA 


PHILADELPHIA.—“At the English 
Gallery of the New Museum of Art at 
Fairmont, already so rich in the best 
of the school of British portraitists, is 
being shown Gainsborough’s full length 
portrait of Lord Vernon,” it was an- 
nounced by Fiske Kimball, director of 
the Pennsylvania Museum. 

“This picture, lent to the Museum by 
Mr. and Mrs. C. Frederick C. Stout, was 
painted in 1767 and was. exhibited by 
Gainsborough at the Royal Academy 
that year. Last summer it was shown 
at Agnew’s in London in a noteworthy 
exhibition of Gainsborough’s paintings 
lent by the King and members of the 
nobility of England. It is conceded to 
be the best male portrait Gainsborough 
ever made. 

“The painting shows George, the eldest 
son of the first Lord Vernon, leaning 
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Early German 
Paintings At 
Kleinberger’s 





Large Group of Pictures by Ger- 
man Masters of the XIV th to 
XV Ith Centuries Includes 


Fourteen by Cranach 





The Kleinberger Galleries open an ex- 
hibition today of German paintings and 
works of art of the XIVth, XVth and 
XVIth centuries. The exhibition, which 
is comparable in extent and character to 
that of French Primitives held in the 
same galleries last year, is arranged for 


the benefit of the Red Cross. It will 
be open during all of November. 
About seventy-five paintings, wood 


carvings and tapestries are shown and 
many of these have been lent by Ameri- 
can museums and private collectors. The 
exhibition is the largest which has been 
devoted to this school in America. 

Since the dates of these works of art 
correspond to those in the French show 
comparison is almost unavoidable and it 
is probable that the present exhibition is 
quite as representative of German art 
as the former was of French. In both 
the performed 
pioneer service in bringing together and 
exhibiting fine examples of schools about 
which too little is known. 

In the French exhibition northern and 
southern. influences were strongly 
marked; Flemish and Italian painters 
as well as the Spaniards in Avignon left 
t) ir marks on much that is nevertheless 
French. The of the same 
period seem much more independent. It 
that the graciousness of the 
French, which is apparent in their art, 
their more inviting to 
foreign artists the blunt 
and uncompromising Teutonic painters 
scorned as unworthy of them the greater 
delicacy of their western and southern 
neighbors. The German pictures are, 
by contrast, more stolidly realistic, heav- 
ier in line and slower in movement. One 
wonders, too, whether all persons of that 
time, or the Germans only, were fat. 

As Tue Art News goes to press cata- 
logues of the exhibition are not ready 
nor have all of the pictures arrived at 
the gallery and therefore only a brief 
summary of the exhibition can be given 

this time. A more comprehensive re- 
view will be publighed in the next num- 
ber. , 

Among the most notable pictures are 
two Holbeins, one of them the “Por- 
trait of a Nobleman” from the collec- 
tion.of Jules Bache; fourteen Cranachs, 
the largest collection of paintings by this 
master ever shown; two paintings at- 
tributed to Martin Schongauer and two 
to the Master of Sigmaringen, all of 
great rarity; “The Judgment of Paris” 
by George Pencz, formerly in the Still- 
well collection; three paintings by Bartel 
Bruyn, one of them the superb “Young 
Lady” from the collection of Mr. Ernst 
Rosenfeld which was published in THe 
Art News of October 20th. There are 
also paintings by the Master of Frank- 
fort, Conrad von Kreutzenach, Peter 
Stass, Hans Maler, and George Breu. 
Among the Cranachs are “The Mockery 
of Christ,” lent by the Buffalo Museum; 
“Portrait of Martin Luther,” lent by 
Carl Mechel and “Crucifixion” lent by 
Charles H. Worcester of Chicago. 

Paintings and works of art have been 
lent to the exhibition by the Art Insti- 
tute of Chicago, the Detroit Institute of 
Arts, the City Museum, St. Louis, the 
Buffalo Fine Arts Academy, Robert 
Lehman, John Ringling, Ernst Rosen- 
feld, Albert Keller, A. J. Kobler, Ralph 
300th, Charles H. Worcester, John E, 
Aldred, A. Berg, Mrs. Francis [Klein- 


cases galleries have 


Germans 


may be 


made country 


or’ perhaps 





(Continued on page 2) 


berger and Jules Bache. 
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GAINSBOROUGH LENT 


TO PENNSYLVANIA| 


(Continued from page 1) 
Wwainst a tree with a dog jumping at 
his side. The pensive of 
Lord Vernon, his abstraction in spite 
vf the dog’s caresses, is characteristic of 
the painter’s interpretation. 
jugh preferred the thoughtful side of 
character, which fact is also to be ob- 
served in the portrait of Mr. Palmer in 


expression 


Gainsbor- 


the Elkins Collection, also on exhibition | 


at the museum. 

“The dog adds merely a decorative 
note, for Gainsborough was not a por- 
trayer of sport. 
signer. We see how wonderfully fine 
is the grey thistle as a note to compare 
with the hair of the young man. 

“While this picture remains at the 
museum, the public has a remarkable 
chance to study the 
school and to appreciate, possibly 
never before, its value and charm. The 
leading British portrait artists, such as 
Reynolds, Gainsborough, Raeburn, Rom- 
ney, and others, presented an aristocratic 
society of grace and manners which we 
ourselves often feel that we would like 
to re-create. Those 


He was purely a de- 


sritish portrait 


as 


calm gentlemen, 


holding themselves aloof, those perfectly | 


poised ladies, exquisitely dressed, whom 
Gainsborough painted so well, say all 
that may be said of gentlefolk of that 
time. 

“As a reaction no doubt to our present 


hurried existence, these portraits fas- 


cinate us, for we like to contemplate that | 


more serene life which we imagine our 
ancestors of the XVIIIth century lived. 

“And now with ‘Lord Vernon,’ added 
to ‘Lady Rodney’ and ‘Miss Linley’ of 
the McFadden Collection, also by Gains- 
borough and to the numerous examples 
by Reynolds, Romney, Raeburn, Hopp- 
ner, and Lawrence exhibited in authentic 
English rooms of their period, the public 
has a rare opportunity of feeling the 
glamour of this old English school of 


portraiture which has dazzled the eyes | 


of every succeeding generation.” 


‘CENTENARY SHOWING 


| 


of celebra- 


tions in the field of art. 


This is a year centenary 
Direr, Goya, 


Gilbert Stuart, Thomas Bewick: there is 


stimulus to the mind in the very wide 
variety which the names suggest. 

| Stuart, born in 1755, died July 27,| 
1828. His activity as a portrait painter, 
and the fame which it brought to his 
name, are closely associated with that 


American life which is marked 
childhood 
painted the «history 


period of 
the birth and 
nation. Stuart 


| by of a 


of 
that time in its individual expression of 


| personality. 


| figures of that day, but his will 


name 


And 
“chief 
This 


its 


|} of Washington Royal 


as 
title to 
latter element 


yet, 


| Cortissoz says, his fame 


is his mastership.” 


will naturally find strong emphasis 


OF STUART PRINTS 


| 


new | 


He painted many notable | 


| 


| always be connected especially with that | 


in an exhibition of paintings by Stuart. | 


The 


you please 


historical interest—documentary, if 
may naturally be more in- 
sistent in a collection of black-and-white 
engravings after this artist’s portraits. 

Such a collection has now been placed 
on view in Gallery 316 in the New York 
Public Library, the prints being mainly 
the Samuel P. 


Avery, with some additions from other 


those collected by late 


portfolios in the library’s print room. 
There are large prints and small, im- 
portant and but all contribute 
|to the interest in personality which pre- 
dominates in this exhibition. The larger 
prints include work by British mezzo- 


less so, 


tinters: Ward, Smith, Hodges, Keating, 
Jones, Say, Turner. The smaller ones 
are mainly the work of American en- 


gravers of the first half of the XIXth 
| century, a time of the influence of bank- 
note engraving. And there are quite 
recent names, such as that of S. Arlent 
Edwards. All of which accentuates the 
| added interest of the engravings, per se, 
jan interest of technique, of changing 
| styles, of individual approach by the 
engraver. 

The exhibition 
| until March, 1929. 


will remain on view 
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“PORTRAIT OF A NOBLEMAN” 





By LUCAS CRANACH 


Included in the Kleinberger exhibition of paintings by early German 


masters which opens 


ONE HUNDRED 
AMERICAN ENGRAVERS 


The exhibition of one hundred notable 
American engravers, on view last sea- 
son in the Print Gallery, Room 321 of 
the New York Public Library, is to be 
seen again in the same room during 
November, 1928, to March, 1929. To 
those who saw the exhibition when it 
was first installed, the reason for this 
repetition—encore, we may call it—may 
be fairly obvious. Aiming to illustrate 
the development of engraving in the 
United States from the beginning to 
1850, the exhibition reflects changing 
ability and taste, in a selected lot of 
prints. It is a rich and varied display, 
in which the subject interest is naturally 
strong, but which also traces clearly the 
progressive efforts to furnish pictorial 
information in those camera-less days. 
This inevitably brought improvement in 
the technique of the art. One may 
here trace that progress, from the be- 
ginnings, sometimes crude and helpless, 
through the mastery of craftsmanship at- 


tained by Durand and others, to the 
widely organized production in bank 
note engraving. 

An “Annotated List” of the prints 


shown, published in the Library’s Bul- 
letin for March, 1928, and also issued 
separately, helps to throw light on the 
activities of the various engravers. In 
fact, occasionally the cataloguer has had 
the satisfaction of unearthing stray facts 
which had escaped the authorities on 
American prints, a matter which looms 








in the main salon. 


'DESIGNERS’ SHOW 
| OPENS NOV. 9TH 


Fifteen independent artists and de- 


signers will exhibit at the exposition of 


American modern art in the American 
Designers’ Gallery at 145 West Fifty- 
seventh Street. These will be guest ex- 


hibitors and their exhibits will be placed 
The exposition will 
be opened to the public on November 
9th, 
night before. 


following a private pre-view the 


Among the guest artists 


lare William Zorach, Edgard S. Forzina, 


Lillian V. Gaertner, Erika Lohman, Paul 
T. Frankl, Heaton, Walter 


Maurice 


Kantack, Henrietta Reiss, William E. 
| Lescaze, Edward J. Steichen, Egmont 
Arens, Peter Muller Munk, Wharton 
Escherik, Frank B. Kelly and Hunt 
Diederich. Most of these artists and 


| Hood, 


in New York today 
rather larger in the mind of the dis- 
coverer, perhaps, than elsewhere, but 


which takes its place in the documenta- 
tion of the subject. 

But apart from such specialized con- 
sideration, the exhibition has its main 
claim to attention in the sheer human 
interest, both in the topics 
in the prints, and in the 
achievement by the engravers. 


of 
the 


record 
In 


case of the early engravers we witness | 


their struggles at a time when the finer 
graces of life had to edge their way in 


slowly in the pioneer stage of this coun- | 


try’s existence. 





illustrated- 


designers will exhibit decorative acces- 
sories and single pieces of modern furni- 
ture. The main exhibit will consist of 
the members of the Gal- 


of 


ten rooms by 


lery, several whom, however, will 


show accessories. The members of the 
who are 
exhibiting are Donald 
Deskey, Wolfgang llonka 


Karasz, Ely Jacques Kahn, Raymond M. 
Varnum 


Gallery 
George siddle, 
Hoffman, 


American Designers 


Robert Locher, Henry 
Poor, Ruth Reeves, Winold Reiss, Her- 
man Rosse, Martha Ryther, Carolyn 
Simonson, Joseph Urban and Ralph T. 


Walker. 





Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
cw 


Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 














PAINTINGS 
ENGRAVINGS 





P.& D. COLNAGHI & CO. 


(Established 





LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 





144-145-146, New Bond Street 


Cable Address, Colnaghi, London 





17460) 


DRAWINGS 
ETCHINGS 





LONDON, W. 1 








L. BERNHEIMER 


Antique Galleries 








TAPESTRIES 
EMBROIDERIES 


ART FURNITURE 
RARE OLDRUGS 








3 Lenbachplatz 
Munich 












































STONER and EVANS 


OF LONDON 


OLD ENGLISH PORCELAIN 
GROUPS AND FIGURES 


ENGLISH PAINTINGS ON GLASS 
THE MADISON, 58th Street and Madison Ave. 
NEW YORK 


3, KING STREET, ST. JAMES’S SQUARE 
LONDON, S.W.1 




















se ae, 


ek ome! cee 


ill 


of 


ill 
he 


Id 
ka 


m 
r- 
yn 























il 


Saturday, November 3, 1928 


The Art News 




















PRIZES AWARDED AT 
CHICAGO EXHIBITION 


The prizes awarded in the 4Ist An- 
nual Exhibition of American Paintings 
and Sculpture, which opened at the Art 
Institute, Thursday, October 25th, are as 
follows: 

The Mr. and Mrs. Frank G. Logan 
Medal with $2,500 awarded to J. 
Theodore Johnson for the “The Black 
Mantilla.” 

The Mr. and Mrs. Frank G. Logan 
Medal with $1,500 awarded to Arthur 
B. Carles for “Arrangement.” 

The Potter Palmer Gold Medal with 
$1,000 awarded to Max Weber for 
“Still Life.” 

The Mr. and Mrs. Frank G. Logan 
Medal with $750 awarded to Maurice 
Sterne for “Afternoon,” 

The Norman Wait Harris Silver Medal 
with $500 awarded to Karl Knaths for 
“Barnyard.” 

The Norman Wait Harris Bronze Medal 
with $300 awarded to Adolphe Borie 
for “Portrait of Iris Tree.” 

The M. V. Kohnstamm Prize of $250 
awarded to William S. Schwartz for 
“Talmudists.” 

The Mr. and Mrs. Augustus S. Peabody 
Prize of $200 awarded to Karl Ober- 
teuffer for “Still Life.” 

The Martin B. Cahn Prize of $100 
awarded to Robert Lee Eskridge for 
“Stone Fishing.” 

The William M. R. French Memorial 
Gold Medal awarded to John C. 
Johansen for “The Artist’s Family.” 
Honorable mentions awarded in the 

following classes:—Landscape: to Jean 

Crawford Adams for “Landscape No. 

2”; Architectural Subject: to Rudolph 

Weisenborn for “Chicago”; Sculpture: 

Gaston Lachaise “for “John Marin”; 

Portrait or figure piece; to Umberto 

Romano for “Suzanne and the Elders.” 
In Arthur B. Carles’ “Arrangement,” 

which was awarded the Logan Medal, 

splashes of color here and there, en- 
closed in an ovoid, arise from a roughly 
formed vase, the whole embodying a fine 
harmony of color and balance of design 
and composition. The First Prize win- 

ner, “The Black Mantilla,” by J 

dore Johnson, is of the more usual por- 

trait type, but the Third Prize, which 
went to Maurice Sterne, was given to 

a distinctly modern work. In this paint- 

ing the artist has employed severely plain 

forms and unusual posing of the model 
to give an interpretation of a phase of 
life—of a girl, a native of Italy or 

Spain, seated on a balcony casually ob- 

serving the life in the street below. The 

harmony is of low and minor tones, but 





J. Theo- | 








“THE VISITATION” 





By the MASTER OF SIGMARINGEN 


This panel, one of the few which can be attributed to this early German 
master, is included in the Kleinberger Loan Exhibition 


the passages from one color into another 
are subtle and distinguished. 


The Potter Palmer Gold Medal went 
to Max Weber for a “Still Life,” de- 
picting the left end top of an old desk, 
with the drawer pulled out a few inches. 
Above, on the compartment, stands a 
sugar bowl, a pear, an empty flower 
pot and a bit of fruit lying on a 
crumpled napkin. Here, too, there are 





subtle passages of color, fine renditions 
ot torm. 


Two other paintings, both prize win- 
ners and decidedly modern in _ type, 
further accent the character of this ex- 
hibition. They are “The Barnyard,” by 
Karl Knaths, winner of the Norman 
Wait Harris Silver Medal, and “Stone 
Fishing,” by Robert Lee Eskridge, win- 
ner of the Martin B,. Cahn Prize. 





CLARK PRIZE 
WINNERS ANNOUNCED 


WASHINGTON, — Barnard Karfiol 
of New York has won first prize in the 
eleventh exhibition of contemporary 
American paintings, which opened to the 
public on October 20th at the Corcoran 
Art Gallery, reports the New York 
Times. 

The award, by a professional jury of 
American painters, consists of the first 
William A. Clark Prize of $2,000 and 
the Corcoran Gold Medal. Mr. Karfiol 
won with a painting entitled “Summer.” 

The second William A. Clark prize, 
$1,500, and the Corcoran Silver Medal 
went to Eugene Speicher of New York 
for his picture, “Girl in White Dress.” 


Frederick Carl Friesecke, who was 





born in Michigan but lives in France, 
won the third Clark prize of $1,000 and 
the Corcoran Bronze Medal. 

A landscape by Henry Lee McFee 
took the fourth Clark prize of $500, with 
which goes the Corcoran honorable men- 
tion certificate. 

The cash prizes are a part of the gal- 
lery’s income derived from a gift of 
$100,000 by the late William A. Clark 
of New York, formerly Senator from 
Montana. ; 





Niekirk Opens New 
Gallery in Amsterdam 


Jack Niekerk, formerly with Goupif 
and Company, announces the opening of 
his new art rooms at 437 Heerengrach 
Amsterdam, where he is holding a spe- 
cial exhibition of French and Dutch 
pictures. 
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Toledo Museum Buys Degas 
From Edward D. Libbey Fund 





“Dancers,” a Pastel, Is First Pic- 
ture to Be Bought from Fund 





TOLEDO.—The Toledo Museum has 
purchased its first painting from the 
Art Purchase Fund provided by its 
Founder, Edward Drummond Libbey. 
The Art Committee has selected as the 
work to be thus splendid 
Degas. It has been installed in the 
Edward Drummond Libbey Gallery, a 
fitting companion for the great Manet 
presented to the Museum by Mr. Libbey 
in 1925. 

“The Dancers,” the picture now ac- 
quired by The Toledo Museum of Art, 
is a pastel, and has all the qualities 
which distinguish his work in that 
medium in which he excelled. There is 
the shimmering iridescent color, the mo- 
tion, the atmosphere for which he was 
noted. Three ballet girls are shown, two 
of them completing their costuming, the 


honored a 


The Art News 


third with arm outstretched, in the mo 
ready to go 


figures never give 


|ment just before they are 
lon the stage. Degas’ 
the impression of having been painted 


from the model, but, as does this one, of 


having been seized and fixed instan- 
taneously on the canvas. He has in 
cluded in his composition only that 
which was essential to it. There is no 


formalization which might detract from 


spontaneity. Here, as always, he has 
seen and shown the grace and charm 
which is to be found in even the most 


All the colors of the 
spectrum are there, but each so skillfully 


ordinary gestures 


placed as to produce a delicate harmony. 
= 

The picture was exhibited at the Du 
rand-Ruel exhibition of Degas’ works 
in February, 1928, and reproduced in 
Tue Art News of February 4th. It 
was chosen by the late M. Paul Durand- | 
Ruel, through whose hands practically 
all of Degas’ works passed, for his own 
private collection. It is one of the 
masterpieces of the artist, and of the 








century to which he belonged. 
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HIS event will 


of contemporary 
American Art ever 
assembled. We 
call to the atten- 
tion of our many 
clients the unusual 
opportunity for 
purchase. 




















GRAND CENTRAL 
ART GALLERIES 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Announce the first 


November 20th to December 8th 


All of our galleries will be turned over 


PRESIDENT’S PRIZE OF $1000 
for the best figure painting 


IRVING T. BUSH PRIZE OF $1000 


for the best piece of sculpture 
LOGAN GRAND CENTRAL ART 
GALLERIES PRIZE OF $1000 
for the best landscape, still life or 
MRS. JULIUS ROSENWALD PRIZE OF $500 i 
WILLIAM O. GOODMAN PRIZE OF $500 | 
HOWARD HEINZ PRIZE OF $500 
GOLDEN STATE PRIZE OF $500 | 


| A. S. DREY 


MRS. JOHN E. JENKINS PRIZE OF $250 


Galleries open daily 9 A. M. to 6 P. M. 


| 
it 


Purchased by the Toledo Museum of 


RARE MANUSCRIPT 
RESTORED TO TRENT 


LT AVENUE, NEW YORK _ . ‘ : 
Trent there has just been returned a 
precious manuscript of the Gospels, mag- 
nificently restored by the experts of the 


Vatican, which will form, with the cele- 


PRIZE EXHIBITION 


ROME.—To the National Museum of | 





Pastel by EDGAR DEGAS 


Art from the Durand-Ruel Galleries 


| the Gospels, traced in letters of silver 
fon purple parchment. Only certain “holy 
/names” are in gold. Such are its mag- 
|nificence and accuracy that it seems more 
a work of painting than of writing. 
Two sheets of it are now in the posses- 
sion of Trinity College of Dublin and 
the 


were written on this document by Tisch- 


British Museum. Important studies 





brated tapestries of Trent, the most rare 
The | 
by | 


and valuable treasures of the city. 


back 


was given 
other documents | 


manuscript, which 


Vienna together with 


unquestionabl to this event of nation-wide >res 
ng ably t of nation-wide interest taken away by the Austrians, belongs | 
offer one of the r | 
P to the [Vth century. It was brought to 
finest collections | 


Trent by Commendatore Guido Calcag- | 
no, according to the wish of 
Fedele, Minister of Public 
It is valued at a million lire. 


Signor | 
4 | 
Instruction. | 


The manuscript, which measures about | 
30 centimetres by 22, is that which by 
tradition belonged to King Theodoric 
and to his secretary and minister, the | 
Calabrian Cassiodoro, who died in 562. | 
: It is one of the most ancient texts of | 
marine 





| produces a 


endorf at Leipsic in 1847, Hort in Lon- 
don and Abbott at Dublin in 1880, Linke 
at Munich in 1893, Gregory at Leipsic 
in 1894, 1896 and 
Vigauroux at Paris in 1908. 


Belsheim at Osl6 in 
Bonelli re- 
and 


the 


facsimile in his work, 
being similar to 


Vercelli. 


completed, con- 


describes it as 
famous Gospel at 
The 
sisted in mounting 228 sheets on white 
the 


restoration, now 
ancient 
The 
whole is protected by two covers of ash 
back of leather, 


which shuts with two clasps. 


parchment, which encloses 


pieces, stained and faded by time. 
brown 


wood with a 
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BALTIMORE MUSEUM 
ENLARGES STAFF 


BALTIMORE,.—The latest addition 
to the staff is of the Baltimore Museum 
is Miss Ula Milner, who has been made 
Miss Milner 
was trained for her work at the Sophie 
Newcomb College School of Art, Tulane 


Educational Curator. 


University, where she received her Bach- 
Arts 
Later 


Design 
Radcliffe 


University) to 


elor of and Bachelor of 


degrees. she went to 


College (Harvard con- 


tinue her training. She was for a time 


associated with the American lFedera- 
tion of Arts and later was engaged in 
field work in the South. She gave 


courses on various phases of art at the 
Brooks 


Tenn., and the Telfair Academy of Arts 


Memorial Gallery, Memphis, 


and Sciences, Savannah, Georgia. 
One of the objects of Miss Milner’s 
work at the Museum is to supplement 


| the public school art courses. She is 
working in close cooperation with Leon 
L. Winslow, Art in the 
Public definite 


is being 


Director of 


Schools, and a schedule 


formulated. 

While the policy of the museum has 
always been to emphasize in every way 
the value and importance of art as an 
educational factor in the community, it 
has not heretofore arranged a definite 
and unified program of activities in this 
direction, 

This particular department of the mus- 
eum introduces an innovation in Balti- 
more and Miss Milner is a pioneer in 
her field here. She will give many in- 
formal talks before school groups, wo- 
men’s clubs, and other organizations, and, 
in addition, a series of illustrated lect- 
ures on related topics in the Fine Arts 
at the Museum. 


BALTIMORE MUSEUM 
ACQUIRES PORTRAITS 


BALTIMORE—Two interesting por- 
traits were bought by the Baltimore 
Museum of Art with the paneled room 
from “Habre De Venture” in Charles 
County. They have probably formed 
part of the decoration of this room since 
it was built. 

One representing Thomas Stone, one of 
the Maryland Signers, and owner of 
Habre De Venture, is attributed to 
Charles Wilson Peale; the other signed 
by John  Hesselius represents Mrs. 
Gustavus Browne of Charles County. 
A portrait of her husband, Dr. Browne, 
probably by Hesseliug, afso came as 
part of this room. These portraits will 
be shown in the original room when it 
is erected in the New Museum. 


DUDENSING 











PAINTINGS 


We have for your selec- 
tion representative can- 
vases by the masters of 
the Barbizon School — 
also a few examples by 
American Artists. 
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MORE ANTIQUES FOR 
MADRID MUSEUM 


MADRID. 


ceived at the Archaeological Museum 


Many ob, ects recently re- 


cannot be displayed for want of room. 


The increase in the number of items con- 
tinues at a rapid pace. Its total now is 
the 


of the museum fifty years ago. 


three times amount 


In real- 


ity, three museums are contained in the 
one: the Archaeological Museum proper, 
including the Iberian antiquities, the 
Medieval, and the Ethnographic. Chief 


among the causes of such rapid growth 
the 


simultaneously in 


carried by 
the 


Roman 


are excavations on 


state principal 


Iberian, Phoenician, and sites in 


the peninsula, and the purchases made 


with the proceeds from the export duty 
on antiques. 
Of outstanding importance among the 


objects that cannot be displayed for want 


of space 1S an extensive collection of 
XIVth century Hispano-Moresque tex- 
tiles, containing many unique specimens. 
Of the greatest rarity is also an Iberian 
statue of a bear, in granite, life size. 


There are only five animal sculptures of 


that period known. This bear holds a 
Hermes in one of its paws, and was 
found at Porcuna (Jaen). From the 
excavations in Mallorca has arrived a 


figure of an 
the 
museum. 


magnificent Roman bronze 
athlete, 13” high. It is 


Roman bri 


considered 


finest mze in the 


The same department has received a pre 


Christian religious “signum,” or stand- 
ard. The curator, Senor \lvarez 
Ossorio, declares it to be the only one 


Finally, 
stroke of 
5.000 


known to exist. 


did a 


purchased 


of its kind 


the government good 


when it for 
$800 ) 


business 
bronze 
The 


Medieval Department has acquired four 


pesetas (about another 


figure of a senator wearing a toga. 


ine polychrome carved wood sculptures 


of the XIIIth and XIVth_ centuries. 
Three of them represent the Madonna 
and Child, and the fourth St. Sebastian 
\mong the pottery are several Iberian 


pieces from Azaila (Teruel) and Carde- 
fosa (Avila). i 
that was sent to Morocco last year has 
gathered a large collection of Moroccan 
antiquities and works of art, which are 
being studied and classified. 
The difficulties arising from 


such an 


unexpected accumulation of material are 


causing the officials the gravest concern. 
There is no store room for preserving 
objects which, although of great scien- 
tific value for study and research, are 
not suitable for public display. There 
is also pressing need for a laboratory 
for cleaning and restoration purposes, a 
photographic studio, a printing press for 
printing labels, reports, guide books, 
handbooks, etc. The government has 
under consideration two _ alternative 
schemes for solving the present prob- 
lem. One would be the creation of two 
new museums out of the corpus of the 
present one: the Medieval Museum and 
the Ethnographical Museum, leaving for 
the Archaeological the antiques of 
Iberian, Roman, and Visigothic Spain. 
The other solution would be the removal 


of the Modern Museum and the His- 
torical Archives from the wing they now 
occupy in the same _ building, which 
could thus be used for the necessary 


extension of the Archaeological Museum. 


MUSEUM ACQUIRES 
RARE FIRST EDITION 


LONDON.—Under William 
the the 
Museum have acquired a unique copy of 


Sir Os- 


ler’s will, trustees of sritish 
the first edition of the medizval medical 
work, entitled “Liber nonus ad Alman- 
sorem,”’ by Rhasia, reports the London 
Morning Post. The volume, though left 
to the Sir William Osler’s 


will, was not actually handed over until 


museum in 


the preparation of his library had been 
completed. 

Other additions to the museum’s art 
collection are a Diirer woodcut of Max- 
milian I, of which very few copies are 
known (acquired through the National 
Art-Collections Fund), and a fine proof 
of Rodin’s drypoint portrait of Antonin 
Proust, presented by Mr. C. S. Gulber- 
kain, 


at the opening 


the 


| 


| 


Che scientific commission | 
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PORTRAIT OF WASHINGTON By GILBERT STUART 

In the collection of the City Museum, St. Louis. This portrait, which was 

purchased by the museum from the John Levy Galleries in New York, is 

the subject of the following editorial, published in the. St. Louis Post 
Dispatch of October 25th 


“Some two years ago the City Art Museum bought one of Gilbert Stuart's 
portraits of George Washington for $35,000. It excited the Comptroller, Mr. Nolte, 
badgered as he was by the slender resources of the municipality and its great needs. 


‘Nevertheless, that element in the community which battles for the esthetic 
and is never willing to admit that mere brick and stone make a city, stood stanchly 
by the museum, with the result that the Comptroller was carried off the field on 
his shield in a horizontal posture. 

“This week the dealer through whom the portrait was bought offered to buy 
it back for $42,500, a profit in two years of $7,500. The museum refused to sell. 
lt has not forgotten that after the World War much of Europe would have starved 
had it not had its pictures to sell.” 
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“JOHN WEYLAND” BY NATHANIEL DANCE 


14 EAST S7tH STREET, NEW YORK 
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HENRY V. WEIL 


Genuine cAmerican cAntiques 
247 East 57th Street NEW YORK 


“Member of The Antique and Decorative Arts League’ 
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Heinemann Galleries in Bhieich 
Hold Autumn Exhibition 





German, Spanish, Italian and 
Dutch Pictures of XVth to 
XIXth Centuries Are Included 


By HerMANN Esswein 


MUNICH.—The Heinemann Galler- 
ies at the ‘opening of the present art 
season have made some notable addi- 
tions to their stock and thus compen- 
sated for the gaps made by purchases 
by American galleries and collectors dur- 
ing the summer. The exhibition ranges 
from the XVth to the middle of the 
X1Xth centuries and includes German, 
Spanish, Italian and Dutch works. 
There is also an exhibition of contempo- 
rary Japanese masters and their pupils 
from Tokio. 

The oldest works in the exhibition 
come from Northern Germany and from 
Spain. The former is a frieze of four 
half figures of patriarchs by the Gothic 
artist, B. Zeitblom; the latter is a St. 
Catherine from. the workshop of Pedro 
Berruguete (1480). There is also an 
approximately contemporaneous “Cruci- 











fixion” by the rare Pedro Sanchez, 
deeply solemn in feeling. Another ex- 
ample of the northern German school 
is a work by Direr’s pupil, Hans Suess 
(Hans von Kulmbach), representing the 
sudarium with the face of Christ, upheld 
by two angels. This piece would cer- 
tainly appear to better advantage and 
give a clearer idea of its original severe 
beauty, if it were freed from some 
coarse over-painting that dates from a 
considerably later period. There is also 
a fine “Christ and the Samaritan Wom- 
an,” given to Cranach by Dr. Max I. 
Friedlander, and a “Portrait of a 
Knight” in gold cap and decorated 
armor, which has Cranach’s true decor- 
ative feeling and perfection of technique 
that is always lacking in the quickly fin- 
ished products of the studio. This deli- 
cate piece is so thinly painted that the 


delineation of the faces in silver pen- | 
cilling shimmers through the crackle. 
\ “Luerecia,” a favorite Cranach sub- 


ject, is far superior in quality to most 
of the products of the atelier, but is 
scarcely by the artist himself. A signa- 
ture, probably placed on the painting at | 
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|a later date, can be read either as 1523 


or 1533. This carefully painted picture 
seems to belong to the circle around 
Cranach. Two masculine portraits are 
stylistically related to the above works, 
a fine Barthel Bruyn and a work small 


in size, but extremely powerful in com- 


position, given by Friedlander to Hans 
Maler, who worked in the Tyrol around 
1520 

Among the small group 
works, one of the most interesting is a 
Madonna with Saints and Angels, seen 
against an architectural background. 
This painting, with its strangely com- 
pressed figures, haloed by gold nim- 
buses, and its subdued and mystic color 
harmony, is considered by important 


London authorities to be the work of 
the little known Veronese painter, 
Domenico Morone (1442-1508). Clas- 
sical pieces of a later period—a Love 


Scene by Tintoretto, reminiscent of the 
legend of Mars and Venus and a monu- 
mentally conceived portrait of a man by 


Paris Bordone, which were the glory 
of the summer exhibition, have since 
been sold. These have been replaced 


by a double portrait (man and boy) by 
Giovanni A. Licinios (1515-1576) and 
by an extremely piquant work by Lavinia 
Fontana (1552-1614)—a Self 
Diana. The two little 


works by B. Belotto, delightfully deli- 


of Italian | 


Portrait as| 
architectural | 
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| cate in drawing and color, are also tem- | depicting 


porarily still in the gallery. |men’s huts, 
[he most important and the oldest] at evening, 
eal of the Dutch school, a Madonna] boats, is of outstanding quality and in- 
by Adriaen Isenbrandt, done about 1520,| dividuality. In its rendition of a rare 
has been sold and is to remain in Ger-| atmospheric moment, with the last rays 
many, although we could not learn the|of the sun upon receding and broken 
|name of the purchaser. The noble style| rain clouds, and twilight gradually de- 
jof this painting combines the finest|scending on land and sea, this painting 
| draughtsmanship with monumental mod-|is entirely free from any formal inter- 
eling of the figures. The three-fold! pretation. 
color harmony of dark green ground, There are also some excellent still lifes. 
blue robe and red mantel, is extremely| A painting of game by Frans Snyders, 
powerful. a simple and beautiful arrangement of 
Among the numerous Dutch works of | pewter, glass, oysters, fish and lemons 
a later period, there are two female por-| by Pieter Claesz, an unusual combina- 
traits which are of the highest quality. | tion of garden architecture, flowers and 
One is a Nicholas Maes, done entirely | breakfast table by Alexander Adriaens- 
in black and gray-white tones, a power-|sen, deserve particular mention. The 
ful, sound and delicate painting, despite} works of the late X!Xth century are 
the rather severe type of the subject.|too numerous and diverse for descrip- 
The other is the portrait of a woman,|tion here. We _ will simply remark 
tanding, by Jan Cornelius Verspronck,| briefly that Constable, a specialty of the 
done in the and flatter tones of | Heinemann Galleries, is seen here in fine 
the earlier period. There is great re-| and rare examples and that the por- 
straint and taste shown in the decorative | traiture of the first quarter of the XI Xth 
handling of details as the arm|century is represented by a work by John 


a harbor bordered by fisher- 
and with a view of the sea 
dotted with sail and row 


cor ler 


such 





bands, weapons and laces. Among the| Watson Gordon (Young Man in Scotch 
landscapes are two Van Goyens, a| Costume) and by a charmingly varied and 
stormy sea subject and an “Encamp-| colorful Friedrich August Tischbein ( Por- 


| iment” skillfully set against a background | trait of a Woman and her Daughter), 
of fields and vegetation. There is also| which in grandeur of treatment and qual 
a moonlight scene with a dark winter] ity almost equals the masterly creations 
English contemporaries. 


\ Ruysdael,} of Tischbein’s 


| sky by A. Van der Neer. 








AE Ally RA RA alana aa pA Ajpalan allay pllanpalanpalanpaleypalayplaypAlay Ale Ale pally Alaa pallan pala pale 








HE FARMER GALLERIES present this season a most com- 
prehensive and important collection of Chinese Porcelains 
and Potteries, of the Ming, Kang-H’si, Yung Ching, Ch’ien 
Lung periods in polychrome decorations and single colors. 


Ehmard IJ. Farmer 


Chinese Antiques and Arts 
Lumps and Shades 


16 East SH" Street, Neo York 


English Period Furniture 








Superb Quality Chinese Porcelain Garniture, Famille Verte. Kang-H’si Period (1661-1722) 
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FINDLAY GALLERIES '«. 


ESTABLISHED 1870 


DAVES TORVERE 6 
Established 187 
39 Pearl Street, New York City 
London Paris 
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Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
fx ~ from destination to destination. Our 
Fo ee tame ee foreign connections enable us to 
offer you an unequalled world-wide 
service at a 


minimum expense. 


Old Masters 


Representative will gladly call 
upon request 
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Bowling Green 7960 Spedition and 

















DR. JACOB HIRSCH 


c/o ARS CLASSICA 


Art Objects 








“Saulaie au Board de l’eau”’ by J. B. C. Corot 
Mentioned in Robaut Book No. 2347 


PAINTINGS - ETCHINGS 
BRONZES 


Photographs on request 


OLD COINS 
AND MEDALS 


Highest Quality 
CLASSICAL 
ANTIQUITIES 
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MIDDLE AGE 
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31 Quai du Mont Blanc 
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SWITZERLAND 


i i i A ta i i i i i i i i i: in i in i in in in i di 








Me 


730 Fifth Avenue, NEW YORK 
908 N. Michigan Ave., CHICAGO 








1225-1227 Baltimore Avenue 4634 Mill Creek Parkway 
KANSAS CITY, MISSOURI 





LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 


Member of Associated Dealers in American Paintings 
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IMPORTANT FRESCOES 
FOUND IN NAPLES 


NAPLES.—For some time past work 
has been going on in the historical chapel 





of Santa Barbara in Castelnuovo, in 
Naples, in order to show clearly the 
primitive architecture of the church. 


But recently the work was stopped sud- 
denly and it was not understood why 
the given that 
some very important frescoes had been 


until explanation was 
uncovered and that it was necessary to 
proceed cautiously with the restorations. 

As the walls of the chapel were being 
chiseled and scraped these frescoes be- 
gan to appear and they are evidently of 
Some of them are in the 


great value. 


frame and settings of the large Gothic 


window which opens on the court of 
Castlenuovo, others in a second window 
and still others in the great window 


above the principal altar. These last are 
the most important. 

The first represents saints with a halo 
and decorations of flowers and leaves, 
while the last bears the coat of arms of 
King Robert of Anjou and of the Queen 
and that of the city of Jerusalem. Since 
it is well known that King Robert called 
Giotto to Naples and that he remained 
for three there 


from 


there years, and _ since 


has never been found any work 
this artist’s hand in the city, it may be 
presumed that all his time was spent in 
Palatine 
the 


most 


painting these frescoes in the 
Chapel of Castelnuovo. If this is 
the of the 
important in all respects of any in recent 


case, find will be one 





years. The matter is receiving the most 
earnest attention of competent authori- 
ties. 





“MADONNA AND CHILD WITH SAINT JEROME AND DONOR” 
SOUTH GERMAN, XVTH CENTURY 


Lent by Mr. Robert Lehman to the exhibition of paintings by early German 
masters at the Kleinberger Galleries 





Modern American Designers to 


Hold Exhibition in Chicago 


A large exposition of modern Ameri- 
can industrial and decorative arts will be 
held in Chicago next January, sponsored 
by the’ A’ssociation of Arts and Industries, 
an organization of nearly 100 manufac- 
turers, and the Art Directors Club, an 
affiliated organization of artists and de- 
signers employed by the associated firms. 

The exposition is being organized by a 
committee composed of two architects, a 
sculptor and an industrial designer, all of 
whom are now actively engaged in the 
practise of their respective professions in 
Chicago. 

It will be staged by Mandel Brothers, 
a local department store. An educational 
campaign in behalf of the modern idea in 
the decorative arts will be undertaken to 
interest the general public so that its re- 
sponse may be noted. 

Manufacturers in the east and the mid- 
dle west have already agreed to collabo- 
rate in the exhibits by contributing their 
products designed in the modern manner. 

These will be assembled in model in- 
teriors, including a suburban home, a 
studio apartment, a kitchenette apartment, 
a ship's cabin, an airplane interior, a mod- 
ern elevator, a business office and other 
industrial and residential units. There 
will also be extensive displays of individ- 
ual decorative objects and a compre- 
hensive exhibition of the work of Amer- 
ican craftsmen in many mediums. 

The exposition executive committee is 
making efforts to obtain contact with com- 
petent American designers who can work 
in the modern manner so that their ser- 
vices may be placed at the disposal of 
manufacturers whose products’ have 








hitherto been designed only in the tra- 
ditional styles. 

The whole exposition will be exclus- 
ively modern in spirit and will embrace 
only materials of American manufacture 
designed by American artists. In this re- 
spect it will be the first event of its kind 
ever held in this country. 

James D. Cunningham, president of the 
Illinois Manufacturers’ Association, is 
executive director of the exposition. 

The executive committee, which has 
charge of the general organization and 
final selection of exhibits, consists of: 
H. O. Warner, architect and designer, 
associated with the Art Institute of Chi- 
cago; Alfonso Iannelli, well known scu!p- 
tor, new head of the design department 
in the School of the Art Institute; 
Francis Barry Byrne, a leader among 
America’s yeunger architects, and Frank 
Sohn, art director for the Vitrolite com- 
pany and president of the Art Directors 
Club of Chicago. 

Committees in New York and Chicago 
have been formed to assist in the organ- 
ization of the exposition. On the Chi- 
cago committee are: Robert B. Harshe, 
director of the Art Institute of Chicago; 
Sterling B. McDonald, art director; Irv- 
ing K. Pond, architect; H. O. Shults, 
manufacturer, William Kittredge and 
Charles Bichele. 


The New York committee, which will 
select work from the eastern part of the 
country for the exposition, includes: 
Hardinge Scholle, formerly assistant 
curator of decorative arts at the Art In- 
stitute of Chicago and now director of the 
Museum of the City of New York, chair- 
man; Harvey Wiley Corbett, architect; 
Richard F. Bach, associate in industrial 
arts at the Metropolitan Museum of 
Art in New York; Ely J. Kahn and 


Mary Fanton Roberts. 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 








Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank, 
Fifth Ave. & 44th Street, 
New York, N. Y. 


Attn, 


Auctioneer 
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Rare Japanese Triptychs and Diptychs 
in Chicago Institute Collection 


In the Bulletin of the Art Institute of Chicago 


The first fall exhibition chosen from 
the Buckingham Collection of Japa- 
nese Prints will consist entirely of dip- 
tychs and triptychs by various artists 
who lived during the greatest period of 
the art of color printing in Japan—the 
Temmei and Kwansei periods, 1781-1801. 
Foremost among these is Torii Kiyonaga 
(1752-1815) who, if not the originator of 
the diptych and triptych, is generally con- 
sidered the greatest designer of these sets 
of two or three single sheets which com- 
bine to make a perfected whole. For 
beauty of composition and exquisite com- 
binations of color, these prints are un- 
excelled. The Buckingham Collection is 
particularly rich in this branch of 
Ukiyo-e, not only in the number it con- 
tains but in the superb quality and con 
dition of many of the examples, pristine 
in their cleanness and fresh in their un- 
faded coloring. The majority of the sets 
are as perfectly matched as possible, a 
not only in his rugged strength and his 
flowing modulated line, but also in the 
delicate and detailed drawing of | still 
life—the little accessories of daily living 
which can be seen in many of his larger 
compositions. 

One of the most beautiful of Kiyon- 
aga’s triptychs is that illustrating “Ushi- 
waka serenading Joruri-hime.” This de- 
sign was probably made in or near the 
year 1784 judging from the style of 
hair-dressing on the women. It is the 
earlier of two almost identical triptychs 
illustrating this subject, and the Institute 
is fortunate in having both of these prints 
in the Buckingham Collection. The 
theory is that the blocks for the first set 
must have. been destroyed by fire and 
Kiyonaga drew a second design possibly 
from memory to make another issue of 
the subject. The coiffures of the women 
in the second triptych are in the style 
popular in 1790-92; the patterns on the 
garments are different from those in the 
first, the garden scene is a winter one 
while the earlier print depicts summer, 
and the grace of the figures has been les- 
sened considerably in the second drawing. 
Ushiwaka, or Yoshitsune as he was later 
called, stands in the garden at the left, 
serenading on the flute the young Joruri- 
hime who listens attentively at the ex- 
treme right within the house; the maid, 
who has been sent forth to inquire who 
the handsome youth could be, holds a 
lantern over the young man’s head and 
discovers that it is none other than the 
exalted prince Minamoto Yoshitsune. 
The color combines the delicate pinks, 
a delightful composition in itself and 
yet how much more satisfying when 
seen in conjunction with its companion 
Sheets. Kiyonaga’s figures are always 








tall and stately; their draperies flutter 
in motion with the figures or are often 
seen stirred by a passing breeze which 
breathes a freshness into the composition. 
Kiyonaga made remarkable use of the 
upright house structures or bold tree 
trunks, occasionally bisecting a sheet al- 
most in the center. One can delight 
rare circumstance when one remembers 
that printed as single sheets of a sequence 
of two, three, or five prints, only the 
best of fortunes held them together as a 
set, or reassembled those of similar tone 
and coloring, once they had been dis- 
severed. 

In almost all of Torii Kiyonaga’s com- 
positions, especially in his triptychs, the 
full perfection of the print is realized. 
He reaped the harvest of all of the de- 
signers who had gone before him. In 


|his day, both the engraver and the printer 


had mastered all the intricacies of re- 
producing on the wooden blocks the origi- 
nal drawing which the artist entrusted to 
them. The background is now a thing 
of beauty in itself, distant. landscapes, 
gardens and fascinating house-interiors 
stretch in unbroken vistas and enhance 
the figures placed usually in distinct 
groupings in the foreground. Any one 
of the two or three prints of a series is 
greens, and yellows so favored by Ki- 
yonaga and the black characteristically 
breaks the composition in its bold dis- 
tribution. 

An ardent admirer of Kiyonaga was 
Chobunsai Eishi (1756-1829) another of 
the great designers of triptychs. E/ishi 
was a gentleman and a samurai, a painter 
who was trained in the classic tradition as 
a members of the Kano School. In all 
of his prints there is evidence of serenity 
and lack of pressure, a feeling that he 
designed only when the spirit moved him 
and not to satisfy his needs of living. 
There is an elegance and an aristocratic 
flavor in almost all of his compositions. 
Especially is this so of the series of trip- 
tychs illustrating events in the life of 
Prince Genji, that favorite subject first 
introduced to the world in Murasaki 
Shikibu’s novel in the tenth century. He 
titles the the set Furyu Yatsushi Genji— 
“Fanciful Transformed Genji”—and 
shows, in place of the court ladies of the 
Xth century women clothed in the fash- 
ions of his own day. The colors are sub- 
tle combinations of violet, blue, yellow, 
and green with striking use of black and 
white to break the delicate arrangement. 
In the triptych illustrating the “Maple 
Féte” we have the delicate blue, so fugi- 
tive and usually faded to grey-green, left 
in its full strength and clarity. Here 
seated at the right beneath the maples 
and in front of a wind curtain is Genji 
attended by three women. He is listening 
to a-concert performed on drums and a 
wind-instrument by three women in the 
center while a fourth approaches with 
a flower arrangement. Two women are 
chatting at the extreme left. The figures 
are placed on a light grey ground, and 
the background is of a subdued yellow 





NEW SOCIETY TO 
SHOW IN BROOKLYN 


The season will o open at the Brooklyn 
Museum on November 19th when the 
exhibition of the New Society of Artists 
and a group of paintings by Living 
Bavarian Artists will be opened with a 
private view. The exhibition will be 
open to the public on November 20th 
and will continue until January 1, 1929. 

This occasion will be noteworthy as 
it is the first time the New Society has 
exhibited in two years and as it is its 
first showing in the Brooklyn Museum. 
The group of Bavarian paintings is the 
first traveling exhibition of its kind that 
has come to this country since the war. 
It was organized in Munich by Carl von 
Marr, the director of the Royal Academy 
in Munich and a committee headed: by 
Oberburgermeister Scharnag! of Munich, 
and is under the patronage of H. R. H. 
Prince Rupprecht of Bavaria. Since 
last fall it has been traveling through 
the west where it has met with a cordial 
reception. It was shown in museums 
in Chicago, Minneapolis, Des Moines, 
St. Louis, Indianapolis and Cincinnati. 


STUDIO NOTES 








Mr. Tom P. Barnett has returned to 
St. Louis from his Summer Studio at 
Rockport, Massachusetts. His painting, 
“Fishing Fleet, Concarneau,” which was 
exhibited at the North Shore Galleries 
at Gloucester was purchased by an Art 
Gallery in Kansas City, and several of 
his summer sketches were acquired by 
other artists and collectors. 


very often employed by this artist. The 
maple leaves, a dainty pattern on one of 
the robes, and the elbow-rest on which 
the Prince léans, are the only touches of 
red or pink in the color scheme. The 
same restraint will be noticed in the other 
triptychs of this series in the exhibition. 

A contemporary of Eishi was Kat- 
sukawa Shuncho who, though a pupil of 
Shunsho, the designer of actor prints, 
worked much more in the vein of Kiyon- 
aga. Several of his prints are included in 
the exhibition. Particularly beautiful is 
the one depicting the party in the iris 
garden where soft pinks and lavenders 
melt into a delicate combination and 
where the figures are unusually grace- 
ful and full of human interest. A _ bold 
triptych is that of the three beauties of 
Choji-ya seated in front of the phoenix 
screen painted by Utamaro. It is by 
Eisho who was a pupil of Eishi but 
whose style is much less refined than 
his master but convincing in its vigor 
and surety. 

Kitagawa Utamaro (1753-1806) show- 
ed his versatility in triptych designing as 
he did in his single sheet composition. 
The “Palace in the Ryukyu Islands” is 
an early fantasy presenting Chinese and 
Japanese elements in its architecture and 
figures. The Susuhaki or “House-clean- 
ing,” a pentaptych when in its complete 
form is full of the confusion and action 
attendant on such an occasion; and the 
“Garden Party at Hyakken” is charmed 
and charming in its peace and enjoyment, 
showing three of the popular verse writ- 
ers and six women on the bank of the 
Sumida in July. The poems written up- 
on the background lightly interpret the 
holiday spirit of the scene. 








ROMAN RUINS 
FOUND AT ITALICA| It is finer than any mosaic ever found 





sumed recently by Count Aguiar. 
while ago he proceeded to unearth the 


Roman house 


a Roman highway and houses like those 


Aguiar then went on with the 


With financial assistance 
ernment these difficulties were overcome 


and work was resumed a few days ago 


' first things found were 
of a Roman house. 


of being of great importance 


tions revealed a magnificent mosaic f 
twenty-five feet long and twenty-five feet 


| wide in white, black and red, with deli- 
cate and intricate geometrical patterns. 


|in Italica, and is in perfect condition. 
Count Aguiar, believing that this might 


- | be the patio of some large building, re- 


|sumed the search with the result that 


}numbers of columns and pillars were 
| found, pointing to the existence of a 


forum or market, which, if confirmed, 
would be of extraordinary interest. 
The excavations are being carried out 
with the greatest care. In the course of 
them have been found very many coins, 
several typical bronze oil lamps and tri- 
pods, and a large quantity of different 
objects, implements and utensils, making 


}a very good guide to the study of Roman 


life two thousand years ago. 

It is hoped to establish the complete 
plan of ancient Italica. The work is 
relatively easy because the surface of 
the Roman ground is only some ten feet 
below the actual surface of the soil. 
For that reason unauthorized excava- 
tidns have from time to time been under- 
taken and many priceless objects have 
disappeared. There is every likelihood 
that the complete resurrection of once 
famous Italica will coincide with the 
opening of next year’s Hispano-Ameri- 
can Exposition in Seville. 








THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 
includes lantern, long case, bracket and 
balloon clocks, by all the famous Eng- 
lish makers of the Seventeenth and 
Eighteenth Centuries, will be 
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on exhibition commencing 
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Academy of Arts and Letters 
To Show Abbey’s Paintings 


Two Hundred and Fifty Oils, 
Watercolors and Drawings by 
the Late Edwin A. Abbey Will 
Be on Exhibition from Nov. 8 


An exhibition of the work of the late 
Edwin Austin Abbey, R. A., N. A., will 
be opened at the American Academy of 
Arts and Letters, 633 West 155th Street, 
November 8th 
showing and will include two hundred and 
fifty pen and ink drawings, pastels, water- 
oil 


on for a five month’s 


colors, paintings and studies make 
for his more important murals. 

The exhibit is under the personal super- 
vision of Mrs. M. G. Abbey, the wife of 
the late artist, who brought most of the 
pictures with her from the Abbey studio 
“A Measure,” “The Poet” 
and “Fiammetta’s Song” have been lent 


in London. 


to the Academy for the exhibit by Mrs. 
Moses Taylor and Mr. 
Mt. Kisco; 
thou 


Francis Taylor 


of “QO Mistress Mine, where 
Roaming ?” from the 
Walker Art Gallery in Liverpool and the 
Carnegie Institute in Pittsburgh has lent 


art comes 


Watercolors 
have come from Mrs. Montgomery Sears 


“The Penance of Eleanor.” 








of: Boston, Mass., and Mrs. Charles T. 
Barney of New York. One pen and ink 
drawing is lent by Mrs. Edward Jones 
Pearson of New Haven, Conn., and a 
study of a portion of “The Coronation of 
Edward VII” is lent by the National 
Academy of Design. The entire col- 
lection of pictures which will be shown 
at the Academy with these exceptions is 
the property of Mrs. Abbey. 

Abbey was born in 
1852 and at an early 
sociated with Harper and Brothers in 
New York for whom his best known 
works in illustration were done including 
the drawings for the Herrick poems, for 
“She Stoops to Conquor” and the Come- 
dies and Tragedies of Shakespeare. The 
Shakespeare drawings alone number 200 
pictures, most of which are included in 
the Academy exhibit. Abbey went to 
England when he was twenty-seven years 
old and made his home there for the re- 
mainder of his life, although he never 
gave up his American citizenship, even 
when he was recommended for Knight- 
hood and had to decline because he was 
not an Englishman. 


in 


as- 


Philadelphia 
age became 


Abbey will be chiefly remembered for 
Holy Grail frieze in the Boston Public 
Library which he finished in. 1901 and for 
the decorations for the State Capitol at 
Harrisburg, Penna. He was the artist 
commissioned to do the official Coronation 
picture of Edward VII, reigning king of 
England, in 1902. He was one of the 
foremost illustrators of his day, most of 








LURCAT GIVEN A 
ONE-MAN SHOW 


The Valentine Galleries have hung an 
of thirty pictures Jean 
Lurcat which includes examples repre- 
sentative of of 
There are a 


exhibition by 
several man- 
number of the 
familiar, mildly cubistic figures, still lifes 


each his 


ners. 


of various kinds and qualities, figures 


which reflect Chirico, and the curious 


landscapes which are his best bid for 
fame. 
In these landscapes, built up of flat 


planes, straight walls and mad perspec- 








his work appearing in Harper’s Magazine 
from the time he first started to work 
there in 1871 until his death in 1911. 

He was a member of the Royal 
Academy in England, of the American 
Academy of Arts and Letters, president 
of the Royal Birmingham Society of 
Artists, member of the society of Anti- 
quaries in England, of the Academie des 
Beaux Arts and many other honorary or- 
ganizations. He was the first artist to 
receive an honorary degree from Yale 
University 

His works deal principally with his- 
toric subject and it has been said of him 
that he did more towards the visible re- 
construction of the past life of England 
than any other person. In all his paint- 
ings is seen careful attention to detail, 
unfailing accuracy as to costumes and 
properties and exquisite color. 





tive, Lurcat creates a remarkable at- 
mosphere of reality. They are places 
from Arabian Nights tales with all of 
the mystery and glamour of the East. 
The genii who answers his lamp is not 
all powerful, however, and the gardens 
and palaces he builds by a strange sea 
are not always convincing. When 
Lureat is good his pictures are highly 
enjoyable but there are times, even in 
this exhibition, when he is as banal as 
a Currier and Ives “Winter Scene.” 


IMMACULATE SCHOOL 
SEEN AT DANIEL’S 


Factories, sheds, bridges and smoke- 





stacks loom large in the current Daniel 
showing, all rendered in the precise line, 
flat color and clearly defined pattern that 


have become trade marks of the im- 
maculate school. The limitations of this 
group are obvious and in the present 


show it is only Elsie Driggs who in her 
stunning “Pittsburgh” surmounts them. 
Done in sooty blacks and velvety grays, 
she has woven her factory chimney into 
a beautiful pattern, truthful, yet imag- 
Peter “Bridge,” also 
to emotional 
despite and tre- 
mendous exactitude of its design. For 
the rest, one turns with relief from 
corporation shed, church and factory, to 
the exuberance of Kuniyoshi’s _ fine 
“Flowers in a Vase,” and to the beautiful 
Preston Dickinson still lifes. Both art- 
ists are here seen at their very best. 


inative. Blume’s 


manages preserve some 


quality, the rigidity 











MAX WEBER AT 
DOWNTOWN GALLERY 





In his current show of lithographs at 
the Downtown Gallery, Max Weber has 
undertaken a species of retrospective of 
his own career. The prints on view are 
made after his drawings, watercolors. 
and paintings, and form a record of 
Weber’s enthusiasms and development. 
Methods range from the delicate linear 
quality of several single figure studies 
and heads to those monumental group 
compositions in which the artist states 
most convincingly his theories of form 
and space relationship. The still lifes, 
such as “Egyptian Bowl” and “Apples,” 
are particularly fine in the lithograph 
medium and bring home once more that 
Weber is one of the few American art- 
ists who has really learned the great 
lessons of Cezanne. 





NEVILLE LEWIS 
Marie Sterner Galleries 





Until November 15th portraits by 
Neville Lewis will be on view at the 
Marie Sterner Galleries. Among the 
subjects included in the showing are the 
Duchess of Laurino, the Marchioness of 
Queensberry, General Spears, Miss Du- 
veen, General J. C. Smuts and the Right 
Honorable Winston S. Churchill. 
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RARE PRINTS AT 
KLEEMANN-THORMAN’S 


The Kleemann-Thorman Galleries at 
575 Madison Avenue are showing by 





way of an opening exhibition a selection | 


of both modern and classic masters of 
etching and engraving. The fine series 
of Diirer’s form a notable feature of the 
show. Outstanding in this group are 
three especially fine prints—an extremely 
rare state of the “Holy Family with a 
Butterfly,” with the slipped stroked over 


the Virgin’s head; a superb impression 
of the “Adam and Eve,” in the first 
finished state, and a fine proof of “The 
Dream,” on bull’s head paper. Also by 
Diirer are excellent prints of the 


“Knight, Death and the Devil,” “Melan- | 


cholia,” “Coat of Arms with a Skull,” 
“Virgin Crowned by Two Angels” and 
several others. Other interesting things 
in the old master room are Meckenem’s 
“Christ Taken Prisoner,” from the col- 
lection of Frederick August II, Lucas 
van Leyden’s “The Baptism in the River 
Jordan,” and Martin Schongauer’s gra- 
cious Virgin, standing by a lily plant. 
There are several Rembrandt’s—‘“The 
Triumph of Mordecai,” an unfinished 
picture of a model, and a print of the 
“Christ Preaching,” on paper 
marked with the head of Folly. 

In the modern section, we were par- 
ticularly impressed by Forain’s powerful 
“Temoins a l’audience.” Of Whistler 
there is a superb impression of the “Riva 
No. 2,” and a good print of “The 
Smithy,” Pennell’s “Trains that Come 
and Trains that Go,” in a superb early 
state, should appeal to his admirers. 
Muirhead Bone, Griggs, D. Y. Cameron, 
Graham Sutherland, Henry Rushbury 
and several others give good representa- 
tion of the English school. 


PAINTINGS 
Macbeth Galleries 








Under the general title of “Paintings 
Suitable for Decoration” the Macbeth 
Galleries are showing a large group of 
works by American artists. There is a 
fine picture by Maurice Prendergast, a 
good Haley Lever and there are three 
small Hassams. Among the artists in 
the decorative group are Theodore 
Robinson, Jonas Lie and Chauncey 
Ryder. 
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MORE DEALERS 
RETURN TO NEW YORK 


Among the recent arrivals from 
Europe are: Mr. Lucien DeMotte, 
Mr. Rene Gimpel, Mr. James 
Labey and Mr. Paul M. Byk on 
the Paris, and Mr. Paul Botten- 
wieser on the Olympic. 











FRANK STONER SHOWS 
OLD ENGLISH CHINA 


Mr. Frank Stoner, of Stoner and 
Evans of London, is now showing at 
the Hotel Madison a group of rare old 
English china which he brought to this 
country. Perhaps of greatest interest 
to the American collector are several 
etremely rare Leeds jugs, with Amer- 
ican subjects. One of these bears a 
representation of Commander Preble at- 
tacking the city of Tripoli, August 3, 
1804, and on the reverse, the portrait of 
|the commander. Another, also in black 
|and white, is decorated with a portrait 
of Washington, surrounded by a border 
with the names of the states. 
medallion bears the motto: 





A second 
“By virtue 
and valor we have freed our country, 
extended our commerce and laid the 
foundations of a great empire.” Also 
on view are a set of blue and white 
Staffordshire plates with American 
views, among them, Trinity Hall, Boston. 

Rockingham, Chelsea, Bow and Wor- 
cester are all well represented in the 
Especially fine are a Rocking- 
ham dessert service with decorations of 
hand painted flowers, a Worcester tea 
and coffee service, purchased from Lady 
Queenie Hunt, an interesting series of 
Bow and Chelsea figures, and a Chelsea 
potpourri vase, converted at- 
tractively into a lamp. 

_ Quaint needlework pictures and paint- 
ings on glass, both portraits and sport- 
ing subjects, are also in the collection, 
as well as a unique mirror formed of 
silver lustre. 


ROBERT PHILIPP 
Babcock Galleries 


showing. 


most 











The first one-man show of work by 
Robert Philipp, winner of the second 
Hallgarten Prize at the National Acad- 
emy in 1922, is now open at the Babcock 
Gallery. The prize winning picture, a 
self-portrait, is included and the later 
pictures show little variation from this 
work. Portraits, still lifes and two land- 
scapes are shown. 

In another room several paintings by 
older American artists are shown. 
Among these are pictures by Twacht- 
man, Ranger, Davies and Lawson. 





LUCIEN ABRAMS 


Montross Galleries 


Mr. Lucien Abrams, who is showing 
his work at the 





Montross Galleries, is 
a pleasant, if not particularly vigorous 
painter in whom a sense of color is more 
highly developed than a feeling for form 
and solidity. 





| 
Mildly influenced by the | 
French impressionists, his landscapes, | 
still lifes and figure pieces have a high | 
average of gayety and charm, if not a | 
great deal of imagination. The exhibi- | 
tion is the artist’s first one-man show in | 
New York and includes paintings done | 
within the past fifteen years in Brittany, | 
Provence, Algeria, and Old Lyme. | 


HENRY M. ROSENBERG 
LOUIS WOLCHONOK 
Milch Galleries 

Paintings by Henry M. Rosenberg and 
watercolors and etchings by Louis Wol- 
chonok the Milch 
Mr. Rosenberg’s exhibition is 


are now shown at 
Galleries. 
composed of twenty-one canvases and 
includes a wide range of subjects—lum- 
ber camps, hunting scenes, landscapes 
and groups of idyllic nymphs are painted 
with equal skill. 

Mr. Wolchonok’s watercolors are vig- 
orous and if they make no new com- 
ments on Europe’s most painted build- 


ings, are pleasant traveller’s notes. 


WILLIA M SCI [ULHOFF 
Dudensing Galleries 








Twenty-one recent paintings by Wil- 
Schulhoff, one of the 
group of younger artists, may now be 
seen in the Dudensing Galleries. Mr. 
Schulhoff is at present very fond of an 
intense blue and has, by using quantities 
of it in all but one of the twenty-one 


liam Dudensing 


pictures, converted the exhibition gallery 
into a blue room. Blue, according to the 


latest scientific theories, has a _ pro- 


nounced soporific effect. 





E. P. STADELMAN 
FERRIS CONNAH 
HALLIE DAVIS 


Ferargil Galleries 





Paintings by E. P. Stadelman, water- 
colors by Ferris Connah and sculpture 
by Hallie Davis are now on exhibition 
at the Ferargil Galleries. Mr. Stadel- 
man is a German who has spent most 
of his time in Rome since the war. Most 
of the pictures in this group are of 
Italian scenes. 

Ferris Connah’s watercolors include 
well painted figure subjects, still lifes 
and landscapes. Hallie Davis’ sculpture 
conforms to well established traditions. 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 


FURNITURE 
New York 








LAWRENCE STEVENS 


Grand Central Galleries 





Sculpture by Lawrence Tenney Stev- 
ens, winner some years ago of the Prix 
de Rome, on exhibition at the 
This the 
Mr. Stevens’ 
work since his return to America from 
his foreign study. 


CONSTABLE MEMOIRS 
AND PRINTS SOLD 


LONDON.—Mr. Scott Pitcher (Hay- 
wards Heath) sold on October 10th and 


is now 


Grand Central Galleries. is 


first large exhibition of 








\llth the contents of Compton House, 


Lindfield, Sussex, by order of the execu- 
tors of the late Mr. G. D. Leslie, R.A., 
and the late Mrs. Lydia Leslie. 








a number of lots. A “grangerized” copy 
of C. R. Leslie’s “Memoirs of the Life 
of John Constable, R.A.,” 1848, in green 
morocco, with numerous proof engrav- 
ings by David Lucas of Constable pic- 
tures, original autograph letters, sketches, 
etc., added by the author and his son, 
G. D. Leslie, both members of the Royal 
Academy, brought £120. A pair of mez- 
zotints by David Lucas, after John Con- 
stable, “The Loch” and “The Cornfield,” 
brought £76; another by and after the 
same, “The Rainbow, Salisbury Cathed- 
ral,” £61. Other engravings, “The Set- 
ting Sun,” after J. Hoppner, by J. 
Young, sold for £250; and two after 
Sir J. Reynolds by V. Green, the Ladies 
Waldegrave, £42; and the Duchess of 
Rutland, £35. Among the furniture, a 
carved mahogany-frame open back Ital- 
ian armchair fetched £58; a Charles I 











“ealioe i> ‘ egies : square-back elbow chair, £46; and a 
he intimacy of the Leslie family with carved Chippendale standard single 
John Constable, R.A., was illustrated by| chair, £31. 
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“Head of a Girl” by Francis Cotes (1725-1770) 
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COMING AUCTIONS 








AMERICAN ArT ASSOCIATION 





RITCHIE BOOKS 
Exhibition, November 9 
Sale, November 13, 14 





On November 9th the American Art 
Galleries will place on view the book 
collection of W. G. Ritchie, to be dis- 


persed the afternoons of November 13th 
and 14th. 





ROBERTS PAINTINGS 
Exhibition, November 10 
Sale, November 15 





Dutch landscapes of the XVIIIth 
century, portraits of the French School 
and genre paintings, the collection of 
the late Everard Roberts will be sold 
at the American Art Association on the 
15th. Included 
are examples of the work of Teniers, 
Van Ostade, Niepolo, Van Goyeu, Wou- 
werman, Lely, Chardin, Ruisdaél, Van- 


evening of November 





painted at half-length, shows the sitter 
in a blue and white decolleté, with pearls 
in the hair, about the neck and hanging 
from the ears. The background is of 
rich, ruddy brown drapery. A delight- 
ful “Head of a Child” by Jean Baptiste 
Greuze shows a delicately modeled head 
with a shock of curly hair, looking back- 
wards towards the observer, over the 
right shoulder against a soft greenish 
background. The size of this canvas is 
15 inches by 13% inches. The collection 
will be placed on exhibition November 
10th. 





STYMUS COLLECTION 
Exhibition, November 10 
Sale, November 16, 17 





The collection of William Pierre Sty- 
mus, comprising the contents of the 
Stymus Mansion at Port Chester, will 
be sold at the American Art 
tion November 16th and 17th. Included 
in the are French, Flemish and 
Italian furniture, American and English 
furniture, Flemish, Brusseis and Aubus- 
son tapestries; a small group of paint- 
ings and pastels and sculptured marble 


Associa- 


sale 





Burgundian walnut cabinet with sculp- 
tured panels and a Regency mahogany 
sideboard of 1815 are important items 
in the furniture section. The tapestries 
include a Franco-Flemish Gothic panel 
and a Louis XVI Aubusson tapestry 
“Rustic Amusements.” The collection 
also includes a XVIIth century Istrian 
stone and wrought iron gateway and a 
sculptured marble bath of the Renais- 
sance period from the Borghese Palace. 
The Stymus collection will be placed on 
exhibition November 10. 





ANDERSON GALLERIES 
ETCHINGS, PROPERTY OF A 
LONDON COLLECTOR 
Exhibition, November 4 
Sale, November 8 





Etchings by Muirhead Bone, Sir 
David Young Cameron, James McBey 
and others, the property of a London col- 
lector, will be sold at the Anderson 
Galleries on November 8. English and 
American color prints are also included 
in the sale. Of Muirhead Bone there is 
a very fine early impression on _ thin 








of the “Tewkesbury Abbey,” and “Ben 
Lomond.” McBey has a considerable 
series, including a beautiful impression 
on old paper of “Macduff.” Among the 
mezzotints, there are two items of par- 
ticular rarity, “The Citizens Retreat,” 
by William Ward, done after the paint- 
ing by James Ward and “Selling Rab- 
bits,” after the same artist. A number 
of Alken color prints and a series by 
Currier & are also interesting. 
Others etchers included in the sale are 
Bracquemond, Brangwyn, Buhot, Tim- 
othy Cole, Griggs, Legros, Lepere, Mer- 
yon, Walcot and Whistler. 


Ives 





NORMAN JAMES PRINTS 
Exhibition, November 9 
Sale, November 14, 15, 16 





The feature of the print collection of 
Norman James of Baltimore, Md., to 
be sold at the Anderson Galleries on 
November 14, 15, and 16, is one of the 
finest series of Currier and Ives litho- 
graphs ever offered at public sale. There 
are also an interesting group of Ameri- 
can views, English sporting prints and 
modern etchings. Among the Currier 





peared in an auction sale. Among these 
are the extremely rare “American Ex- 
press Train,” dated 1855, No. 516, “The 
American National Game of Baseball,” 
dated 1866 and No. 274, “Skating on 
Central Park, New York.” Other rari- 
ties in this group area fine original im- 
pression of “The Clipper Ship Racer,” 
dated 1854, No. 199, “Morning,” of the. 
American Winter Series, of which ap- 
parently only one other copy has been 
sold at auction; No. 216, a fine copy of 
the “Home to Thanksgiving,” No. 217, 
“Husking,” considered by many the finest 
example of American lithography of the 
period and No. 251, “Getting Ice,” of the 
Winter in the Country Series, probably 
the rarest and the finest of these scenes. 


There is also an excellent representa- 
tion of the Pioneer, Indian and early 
Western life subjects, among the rarest 
of which are “The Buffalo Hunt,” “Fire 
Fight Fire,” “The Hunter’s Stratagem,” 
“The Pursuit,” “The Last War Whoop,” 
“The Surprise,” and “The Last Shot.” 
Hunting, Fishing and Camping prints by 
Currier and Ives are also numerous in 
rare examples, among which “Pickerel 
Fishing,” apparently the first copy to 
appear at auction, is perhaps the most 
important. 


Among the modern etchings are ex- 
amples by Winifred Austen, George Bel- 








‘ : : ; ee ; “a J F , lows, Frank W. Benson, Felix Buhot, 
loo, Greuze and Poussin. A _ portrait|and limestone statuary. A rare XVth| Japan paper of “Rainy Night in Rome.”| and Ives items, there are many prints| Donald Shaw MacLaughlan, Levon 
of Lady Middleton, by Sir Peter Lely,|century money-changer’s table and a| By Cameron there are outstanding prints} which have apparently never before ap- | West and George C. Wales. 
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ART AND THE ELECTION 
If lives 


within a city block of a radio or rides 


one reads the newspapers, 
in the subway or on any commuting 
train, one must be convinced that this 
is a year of the greatest importance, 
fraught with danger or the dawn of the 
millenium. It will soon be incumbent 
upon us to assemble in our several dis- 
tricts and cast our votes for the kind of 
government we think we should like to 
have or imagine that we might get dur- 
ing the next four years. It is our duty 
to inquire diligently of all authoritative 
sources of information so that our votes 
may be cast intelligently. If we have 
done so we cannot possibly be in doubt. 

It would seem reasonable to suppose 
that the men 


nominated for election to the presidency 


whom each party has 
and those who are most closely asso- 
ciated with the nominees should be the 
most dependable oracles from which to 
seek enlightenment for surely the candi- 
dates themselves must know, better than 


anyone else, what they will do if suc- 





cessful. Profound study reveals the 
interesting facts that a Republican tri- 
umph means continued prosperity, spirit- 
ual freedom and an opportunity to suit 
yourself on the question of prohibition, 
whereas a Democratic success means 
continued prosperity, spiritual freedom 
and an opportunity to suit yourself on 
the prohibition question. 

Neither candidate has devoted his 
_ Oratorical powers to the discussion of 
art, perhaps because the “art vote” is 
not a recognized factor. Smith is said 
to have declared that “art is the bunk” 
and if, as is probable, he had in mind 
the official erections for which state and 


municipal art commissions are respon- 





“THE DANCER” 


Recently purchased by an American collector from the De Hauke 


sible, the critical astuteness of his state- 
ment the highest respect. 
Hoover has, so far as we can learn, said 
nothing but he has followed Mr. Coolidge 
so closely in other things that it is al- 
most certain that if elected he will con- 
the excellent Mr. 
Coolidge has adopted and quote liberally 


commands 


tinue system which 
from the material supplied him by what- 
ever art organization he is called upon 
to address. 

A trained political writer could un- 
doubtedly arrive at almost any 
clusion from these premises but to the 


con- 


layman it appears that neither candidate 
has an uncontrollable passion 
Perhaps that is just as well. 

It may that our artists will 
paint as well under one party rule as 
another. But one of the things which 
der 


for art. 


even be 


vill be un consideration during the 
next four years is the very important 
matter of the National which 
at present suffers from official neglect. 
Perhaps Congress might be persuaded 
to rule that a percentage of the profits 
from the of national reserves or 
the letting of favorable contracts must 
be allocated to a National Museum fund. 
Such a proposal from either candidate 
would indicate a consideration for our 
national prestige and a candor which 
would entitle him to victory,» 


Museum 


sale 





BRAKES AND STEAM 


In the current Carnegie International 
Exhibition, Mr. St. Gaudens has at- 
tempted to make a safe and sane choice 


steam and no brakes,’ 
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ss, 


between the moderns who want “all 
and the academi- 
cians who want brakes to the exclusion 
of 
cellent principle, far more liberal than 


steam: Theoretically this is an ex- 
that of many of our leading museums. 
But in practise, it offers many of the 
pitfalls of all 
Somehow, in 


safe and theories. 
the 
trying to please everyone, the current 
to the 


American section with a superabundance 


sane 


perilous business of 


Carnegie has managed supply 
of brakes, while the French section has 
most of the steam. Just how this: hap- 
pened, is matter for conjecture. 

At first thought, the arrangement of 
a well of American 
art would seem fairly simple, the task 


balanced selection 
of evaluating, sorting and discovering 
our best native talent less arduous than 
the 


France. 


of a similar group in 
Actually, 


familiarity with the scene has bred con- 


selection 
however, too 
fusion. In the French group one feels 
the presence of a healthy perspective 
which has brought about a natural elimi- 
nation of the lesser men. The American 
section this year is cluttered with minor 
voices, each technically proficient in some 
specialty or other, but actually without 
international significance. The brakes 
are there full force, but the steam 
is with few exceptions not the lusty, 
motivating steam that has power to set 
things going. 


in 


It is only’thin gray smoke 
that gives but a superficial appearance 
of energy. 

It may perhaps be objected that last 
year’s energetic of 


showing vigorous 








close | 





By ANDRE DERAIN 
York 


Vew 


Galleries in 


American artists exhausted the supply, 
and left only the stand patters and the 
academic modernists to fall back upon. 
But Mr. St. Gaudens himself claims that 
“American painting speaks the language 
of youth.” And most of this year’s ut- 
terances are timorous with age. It 
scarcely seems logical that a group of 
one hundred paintings should exhaust 


the youthfulness and vigor of American 


art. Somewhere, there must be more 
artists, with something of their own to 
|say, something that has energy and 


freshness. And these men are perhaps 
quite as generally known as Gromaire, 
whom the authorities had the 


to include in the French 


wisdom 
selection. If 
the Carnegie organizers had opened their 
eyes a little wider we think that they 
might have been found. 


Lacking outstanding figures such as 
Picasso, Derain and Braque, American 
art is especially in need of intelligent 
group selection, to give a truthful pic- 
ture of and 
inality. Four or five men such as Max 
Weber, Marin, Stella, Canade 
and Demuth, for instance, would have 


its genuine energy orig- 


Joseph 


provided sufficient steam to counteract 
the combined brakes of Tarbell, Hassam, 
Dewing, etc. We do not grudge the 
worthy academicians their representative 
place in the American scene. But artistic 
patriotism makes us regret that they 
should lend the predominant note, that 
the settled and traditional aspects of such 
works should pass current among the 
uninitiated for the youth and vigor of 
American art. 


Saturday, November 3, 1928 
OBITUARY 
SIR FRANK DICKSEE 


LONDON.—Sir Frank Dicksee, P. R. 
\.. whose death took place on October 
18th, was born in London on November 
27, 1853. He was trained at the Royal 
Academy Schools, where he won gold 
and silver medals, and exhibited his first 
picture in 1876. He came of an artistic 
family--his father being Thomas Francis 
Dicksee, who illustrated Shakespeare and 
Sir Walter Scott, and his uncle John 
Robert Dicksee, portrait painter and 
father of Mr. Herbert Dicksee, animal 
painter. His professional career was 
thus made smooth for him in a way 
which was reflected in his work. 

Coming to maturity at a time when 
the very word “art” was synonymous 
with romantic and sentimental illustra- 
tion, and the thing so understood more 
popular than ever before or since, he 
was by nature and temperament born 
to enjoy that popularity; and he enjoyed 
t without a trace of affectation or the 
east violation of his artistic conscience. 
If ever the words “born in due season” 
were true of any man they were true of 
him. He succeeded, not because he did 
consciously what people wanted, but be- 
cause people wanted what he uncon- 
sciously did; and how genuine was the 
relation between what people demanded 
and what he and his contemporaries, 
though none more sympathetically than 
he, supplied, there is Melbury Road to 
show. 

We may question if the thing demand- 
ed and supplied was the best thing for 
the welfare of English art, but the evi- 
dence—material in the prosperity of the 
artists of that period, and moral in the 
conversation of its drawing-rooms, faith- 
fully recorded in the pages of Punch— 
of a “natural” working of the famous 
law, is not to be ignored. For the first 
time since the XVIIIth century, and for 
about twenty art flourished in 
England. 

Dicksee was, in short, the chief repre- 
sentative of the older kind of academic 
artist, whose aim was to express certain 
common sentiments in a convincing 
pictorial form. He early achieved suc- 
cess with his picture “Harmony,” which 
was bought for the Tate Gallery. In 
that picture we can see all his art, which 
‘emained the same to the end, and he had 
1 work of the same character in the 
Academy of 1921. 

He was always a consctentious: por- 
trait painter. In later years he was less 
popular than worse painters who paro- 
died a more fashionable kind of art, and 
who deserve sharp criticism much more, 
for the kind of art which he practised 








years, 


did at least need skill, and could not 
pretend that mere incompetence was 
| dashing. 

Similar in feeling and character to 
“Harmony,” though none of them so 
completely unified in expression, were 
“Romeo and Juliet,” “The Passing of 
Arthur,” “The Redemption of Tann- 
hauser,” “The Symbol,” “The Love 





Story,” and “The Funeral of a Viking.” 
A comparatively recent work, “The Light 
Incarnate,” representing the Madonna 
and Child, exhibited in the Academy of 
1922, was reproditiced in colors, and there 
can be no doubt that it gave to hundreds 
of people a sincerely religious emotion. 

In landscape, Dicksee’s work, though 
less generally appreciated, must not be 
forgotten; in tenderness of feeling it re- 
called the work of the late Mr. Lionel 
Smythe, R. A. In the Academy of 1925 
there was a very good example of 
Dicksee’s work in figure and landscape 
combined, entitled “Daughters of Eve,” 
representing a woman and a little girl 
under the boughs of an apple tree. Grant- 
ing the gentleness of the theme and 
sentiment, it could hardly have been bet- 
tered, being perfectly consistent through- 
out. Of late years he painted chiefly 
portraits of women; “A Woman _ in 
White,” in the Academy this year, was 
especially notable. 

Dicksee was elected A. R. A. in 1881, 
and R. A. ten years later, and in Decem- 
ber, 1924, he succeeded Sir Aston Webb, 
who retired under the new age limit, as 
president, receiving the honor of knight- 
hood at the New Year, and being created 
K. C. V. O. in 1927. He was himself 
due to retire under the age limit in No- 
vember. Obviously a stronger artist might 
have been elected, but taking into con- 
sideration all the requirements of the 
office—personality, manners, tact, general 
culture, and poularity as a man—there 
can be no doubt that the choice was a 
wise one, and many of those who roundly 
condemned his art warmly approved it. 
_ After his election as president, Dicksee 
in various speeches denounced certain 
morbid and unwholesome tendencies in 
modern art, which he attributed partly to 
the reaction against mere prettiness, 
partly to the heresy that hard work was 
not needed for the production of any- 
thing of permanent value. 

From the Times of London. 
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Derain’s “Dancer” 
Bought Here 
By Collector 





(Continued from page .1) 

and is now in the Duncan Phillips col- 
lection in Washington is of comparable 
quality. If one may judge from photo- 
the “Young Girl” recently pur- 
by the Detroit Institute of Arts 
and illustrated in THe Arr News of 
October 27th is equally fine. 

The De Hauke picture is amazingly 
simple. There are no obvious manner- 
isms or technical affectations and yet 
its simplicity is achieved by the most 
subtle and minute gradations of tone 
and form. The whole picture is perfect- 
ly composed in both color and volume. 
rhe figure seems to stand away from 
the back g r oun d like a piece of 


graphs 


chased 


sculpture in front of Derain’s favorite 
green curtain and appears to have act- 
ual weight and vigorous life. A white 


ballet skirt which fills the lower part of 
the canvas becomes the base for a mon- 
umental torso which in turn supports 
a sculpturesque head. In both the sur- 
face seems only to veil the form beneath. 
The structure of the figure is so perfect- 
ly felt that there is no need of super- 
ficial accents. 

Sut these are general qualities and 


might be equally applicable to other fine | 


pictures. _They do not fully explain the 
quality of the De Hauke painting. The 
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Diirer’s “St. Jerome” 





By Pau FiereNns 
The of the Automobile 
in Paris coincides with the opening of 


week Salon 


‘the art season. There has been scarcely 
| any fall here and we have passed 
from into winter, 
from great calm into feverish activity. 


Along with the latest six-cylinder models, 


brusquely summer 








dancer herself is superbly portrayed; 
she is a real person who, without losing 
her identity, has been transformed by 
Derain’s alchemy into a work of art. 
The collection of which this painting 
now forms a part is one which its owner 
shares generously with the public and 
| “The Dancer” will therefore give pleas- 
lure to many. It will have to stand 
| comparison, also, with many masterpieces 
lof the Impressionist, post-Impressionist 
|and contemporary periods. We believe 
| that it will take high rank among them. 








the “last minute painters,” together with 


others who have been’ working in 


Provence and Brittany, have arrived in 
Paris. 


Exhibitions are announced by 


the hundred and between the first and 
the fifteenth of October, all the gal- 
leries are opening. 

Many salons are being made ready 


and this year there will be two or three 


more than before. One questions the 


genuine need of such multiplication. We 
have enough great art fairs and today 
there is a preference for group shows 
or exhibitions of special interest. 

On the 26th of October the salon of 
the Vrais Independents, formed by art- 
ists who withdrew from the society pre- 
sided over by M. Paul Signac, will be 
opened. November 3rd is the varnishing 
day of the Salon d’Automne, which 
promises to be particularly interesting, 
for this valiant society of M. Frantz 
Jourdain is planning to celebrate the 
twenty-fifth anniversary of its forma- 
tion with great éclat. 


* * * 


At the Georges Bernheim Gallery the 
personal collection of a “young dealer 
in paintings,” gave us an opportunity 
to see the work of the best artists of 
yesterday, today and tomorrow. This 
“young dealer” no other than M. 
Jacques Bernheim, a man happy in his 
fine taste and flair for art. His selec- 


1S 


tions and preferences reveal him as a 
The ranges from 
Daumier, who is represented by a fine 
pen drawing, down to the most recent 
examples of the Paris school. Espe- 
cially interesting among his purchases 
are several landscapes by Jean Lurcat, 
whose style departs more and more from 
traditional cubism and strives for a new 
feeling of curiously Nordic character. 


poet. collection 


The exhibition of the Jacques Bern- 
heim collection gave us an opportunity 
to admire again several drawings and 
little studies by Seurat, two celebrated 
paintings by Roger de la_ Fresnaye, 
“l’Artillerie’ et la “Vie conjugale,” a 
very fine Matisse, a brilliant Dufresne, 
and above all some twenty works by 
Derain which we feel are of the first 
rank. It is seldom that one sees such 
a large number of works by this master 
ranged side by side, and of such remark- 
able diversity. Derain, like Rouault, 
does not exhibit his paintings and is 
something of a mystery. Generally one 
can only become acquainted with his 
least significant works. * We are com- 
pletely conquered by the sobriety and 
nobility of the Derains shown by M. 
Jacques Bernheim. The arrangement of 
the collection is impressive and Derain’s 
Parisian reputation should be greatly in- 
creased by such a showing as this. Let 
us add that the young “dealer in paint- 
ings” owns a Cezanne, two Modiglianis, 
and a Chirico. His eclecticism has per- 
mitted him to place a luminous Soutine 
not far from a stiff Fernand Leger. M. 
Jernheim’s example deserves followers. 

+ * * 


At the Simonson Galleries, by way 





of an opening exhibition, we were shown 
some fifty Brittany landscapes done by 
M. Paul de Lassence, a Belgian artist 
who has been for some time located in 
Paris. He has understood that there are 
two Brittanys, the tragic and the smiling. 
This contrast is well marked in the art- 
ist’s bold and measured technique, which 
is well adapted to the nature of his 
inspiration. 


Next month in the same galleries the 
expert, Louis Godefroy, is organizing an 
important showing of old and modern 
drawings. The catalogue, which has just 
been distributed, has many important 
names: Veronese, Van Dyck, Watteau, 
Guardi, Delacroix, Ingres, Gavarni, etc. 
M. Louis Godefroy will also sell in the 
near future a celebrated collection of 
drawings, that of the late Rodrigues, 
who, under the pseudonym of Romiro, 
gave considerable attention to etchings 
and especially to the work of Felicien 
Rops. 


M. Godefroy has still more plans: an 
exhibition of XVIIIth century engrav- 
ers; another of contemporary engravers 
and a Laboureur exhibition coinciding 
with the publication of “The Catalogue 
of the Engraved Work of Laboureur,” 
that is now being prepared. Finally M. 
Simonson, in conjunction with M. Louis 
Godefroy, is planning a great exhibition 
of the work of Albert Besnard for the 
spring. 

* * * 


At the Marcel Bernheim galleries we 
saw with keen pleasure the recent still 
(Continued on page 14) 
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lifes of Henry Déziré. This painter is 
greatly concerned with atmosphere. One 
would say that he wishes to express the 
very perfume of his bouquets. He has 
almost succeeded, and that without the 
employment of artificial means. He is 
also showing some charming landscapes, 
gay and full of sunlight. At Druet’s 
the ships of Leonid Berman have found 
a tranquil harbor. This young artist, 
portrayer of sailboats at rest, has made 
great progress both in his composition 
and general style. His work reminds 
one of the marines of Joseph Vernet. 
Leonid Berman's art is intelligent, dis- 
tinguished and serious. 

* * . 

At the galleries of M. Ernest de 
Frenne, rue de Seine, paintings and 
drawings by Rossi are on exhibition. 
M. Arsene Alexandre has said of this 
artist: “Jl a su faire parler jusqu’d des 
facades des maisonnettes fermées.”” His 
paintings express the charm of gray 
things, and deprive them of ungracious 
appearances. Rossi, in his landscapes of 
the suburbs, sings a sweet song of mel- 
ancholy and solitude, in which the si- 
lence is scarcely troubled by the cry of 
a lost child, the movement of a heavy 
beast of burden. All this is expressed 
in harmonies of gray that are a trifle 
spiritless, Rossi's draughtsmanship is 
particularly admirable and without go- 
ing so far as to maintain with M. Alex- 
andre that his pen drawings are “much 
more expressive than those of Van 
Gogh,” we admire them for their purity, 
their sincerity and their moving right- 
ness of feeling. 

M. de Frenne, at whose galleries one 
may always be sure of seeing some fine 
Viamincks or Utrillos of the best period, 
is planning an exhibition of contempo- 
rary life and a Verdegem show for the 
winter season. 

This young Verdegem, a Flemish art- 
ist who sometimes reminds one of Jour- 
dain, is now showing some works at the 
A. J. Fabre Gallery—a series of etchings 
with velvety blacks and powerful model- 
ing. There are strange faces in this 
exhibition, and among them, the grimaces 
of clowns run a gamut of sharp im- 





















“THE CRUCIFIXION” 





By LUCAS CRANACH 


This large panel, one of the most important paintings by Lucas Cranach the 
Elder in America, has been lent to the exhibition of paintings by early 


German masters of the Kleinberger Galleries by Mr. Charles H. Worcester 


It is one of fourteen Cranach’s in the exhibition 














pressions. With Verdegem there is 
shown the Liege etcher, Jean Donnay, 
whose metier has always seemed to us 
He confers a high 
value, both pathetic and human, upon his 
scenes of the passion of Christ. Jean 
Donnay is also the creator of great in- 
dustrial landscapes, with belching smoke- 
stacks and busy foundries. Above all, 
one is impressed by the tenderness with 
which he imbues some bucolic aspect of 
his native country, in those engravings 


beyond all eulogy. 


done with a sensitive needle directly on 
the copper. 

M. Fabre showed us, while we were 
waiting, the recent works of Tal-Coat, 
whose exhibition will be opened next 
month. It will be recalled that this 
savage and mysterious Breton was one 
of the surprises of the past season. He 
does not deceive those who believe in 
him, but the almost complete change in 
his work is a great surprise. He con- 
tinues, without doubt, to gain inspiration 
from the people about him, to observe 
with a mixture of love and cruelty but 
he now neglects the folklore element and 
avoids those repetitions which led him 
to a formula of his own. Tal-Coat ap- 
pears to us more purely human than be- 
fore, freer, more strangely himself. He 
bears no resemblance to any other 
painter of today. One might say that 
there is in his work something of Jerome 
Bosch, something of Goya. We do not 
believe that he has said his last word; 
that will come later. He is “un pur.” 

. 2 8 

Diirer’s “St. Jerome,” dated 1521, 
which belongs to the National Museum 
of Lisbon, has recently been shown for 
two weeks at the Louvre. The painting 
was lent to the Nuremburg exhibition 
and before being returned to its home, 
M. Jose de Figueiredo, the eminent cura- 
tor of the Lisbon Museum, was kind 
enough to allow it to be seen by French 
amateurs. This exhibition of the paint- 
ing has revealed that, contrary to the 
opinion of certain critics who know the 
work only from mediocre photographs, 
the “St. Jerome” is in a good state of 
preservation. Let us recall that it was 
painted by Durer in Flanders for a 


| Portuguese merchant, Rodrigo, and that 


only five preparatory drawings are 
known. The work presents analogies 
with that of the great Antwerp artist, 
Quentin Metsys, but we must admit that 
the latter was a more talented colorist 
than the painter of St. Jerome. How- 
ever, the latter painting is far from be- 
ing Diirer’s masterpiece. In the Louvre, 
the “Self Portrait,” dated 1493, and the 
“Veillard a la barette rouge,” (1520) are 
obviously superior works, while his 
drawings, of course, are the genuine 
masterpieces. 





BERLIN LETTER 


Direr Attribution Controversy 
Academy Holds Slevogt Exhibit 


Supplementary Renoir Show 
Kandinsky Paintings on View 


Nebehay Galleries in Berlin 
More About the Guelph Treasure 
Lepke’s Russian Catalogue Out 


By Frora TurKket-Dert 


Almost unanimous protest against the 
recent publication on Direr by Drs. 
Tietze of Vienna, which was referred 
to in the September 15th issue of THE 
Art News, has arisen since the book was 
issued. Well known scholars such as 
Dr. M. F. Friedlander, Dr. Winkler 
of Berlin, and Dr. Pauli of Hamburg, 
have expressed their utter disagreement 
with the authors of this publication. 
The work they say, is open to critic- 
ism not only because of its conclusions, 
but also on account of the superficiality 
and weakness of its so-called scientific 
data. Now, it was not difficult to pre- 
dict that this publication would provide 
ample food for thought and debate, 
but it appears now as though there 
would be no common ground for a 
really valuable discussion. The opin- 
ions of the Viennese and of the German 
scholars are so diametrically opposed 
that a bridging of the gulf seems im- 
possible. This is the more regrettable 
as the Drs. Tietze have so long enjoyed 
an excellent reputation. 

It is not possible here to refer in 
particular to all the accusations brought 
against them; suffice it to mention that, 
according to an article in “Cicerone,” 
by Professor Winkler, their claim that 
the book gives a chronological survey 
cannot be supported because of the arbi- 
trary confounding of Diirer’s earlier and 
later works. While the Drs. Tietze 
were inclined to cast doubt on the auth- 
enticity of many of Diirer’s most famous 
works, they justified their amplification 
of the list of his authentic paintings 
by one work, the authenticity of which 
has long been doubted, and has since 
been denied by the authors themselves. 
Dr. Winkler also complains of obvious 
gaps in the literary evidence quoted, 
and he believes it to be entirely mis- 
leading to uphold, as the authors do, 
that the center-part and the wings of 
Diirer’s altar-pieces were not painted at 
the same time. Professor Winkler’s 

(Continued on page 15) 
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(Continued from page 14) 
article deals in detail with numerous 
malformations of style which are not 
of interest to American readers but 
which would present almost unsurmount- 
able difficulties should the attempt ever 
be made to translate this book into Eng- 
lish. 

Dr. Winkler does not uphold the con- 
clusions of the Drs. Tietze in cases 
where they have decided against Diirer’s 
authorship of many much _ admired 
works. The authors have, he believes, 
entirely failed to convince the reader. 
Impelled by the determination to reduce 
the number of works attributed to 
Diirer, they did not shrink from su- 
specting even those which hkd stood 
the severest tests of criticism and study. 
Dr. Winkler gives numerous examples 
to illustrate the weakness of the 
authors’ reasoning. 


*_ * * 


In honor of Max Slevogt, on the 
occasion of his recent sixtieth birthday, 
the Academy of Fine Arts presents us 
with a splendid offering. All its rooms 
have been given up to the display of 
about 160 oils, and many watercolors 
and pastels by this artist who, we hope 
will enjoy as much as we do this cele- 
bration of his appearance in this world 
of sorrows. World of sorrows! Not 
for Max Slevogt, who enjoys as do few 
others the divine gift of seeing and ren- 
dering the golden side of life and, what 
is more, of making us believe in it. It 
is very characteristic of this free and 
unfettered painter, that the works as- 
sembled in this exhibition cannot be 
grouped conveniently in a “line of de- 
velopment,” his artistic evolution hav- 
ing been subject to the arbitrary out- 
bursts of his impetuous temperament. 
His joy of living embraced whatever 
allured him, and the variety of offerings 
here displayed is indeed amazing. 
Slevogt’s prompt reaction towards the 
impressions of the outer world resulted 
naturally in works which will not stand 
the test of time but ;many will for 
ever be counted among the standard 
works of impressionism. His land- 
scapes especially express the delight 
that nature alone can give, and they 
have the strongest appeal. Slevogt 
seems less able in the field of portrait- 
ure, perhaps because it demands greater 
insistence, and perhaps because his sit- 
ters are not often especially suggestive, 
for, when he painted d’Andrade as Don 
Giovanni, the flow of his brush was 
fed by the romantic appeal of the sub- 
ject matter, and wonderful painting 
resulted. He has not only the seeing 
eye of the naturalistic painter but also 
the stimulation which comes from an 
inner world of fancy. For this reason 
he is an illustrator of unparalleled rank 
and prodigal invention. The Print- 
Room and the Bruno Cassirer Publish- 
ing Company display at the same time 
Slevogt’s etchings which are worthy 
adornments of many famous books. 

* * * 


Paintings by Renoir were shown last 
year in a comprehensive exhibition at 
the Flechtheim gallery which opens the 
present season by a supplementary dis- 
play of drawings, charcoals, watercolors, 
pastels, and several oils by the same 
master. Among the latter is one of the 
early works, still reminiscent of Manet, 
the portrait of a lady before a_back- 
ground of dark green foliage. Renoir’s 
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“PORTRAIT OF A NOBLEMAN” 


This fine, dated portrait by Hans Holbein the Younger, has been lent to the Kleinberger 
exhibition of paintings by early German masters by Mr. Jules Bache. 


Holbeins in the exhibition 





fame generally rests upon the flesh 
‘tones of his placid nudes. However, 
the refined tonality of such a rendition 
has an even stronger appeal. The har- 
mony of colors as displayed in the 
brown glove, white cuff and blue sleeve 
of the portrayed, witnesses an extra- 
ordinary sublimation of the painter’s 
means of expression. His tonic material 
is built up and rendered with utmost 
discrimination. The exhibition also in- 
cludes some of the beautifully luminous 
landscapes with blossoming gardens, 
trees and fields which are suffused with 
floods of light. Pastel is a medium 
that lends itself easily to soft gradations 
and there are several reaching the high 
water mark of tonal accomplishment. 
Their breath-like tones are blended and 
modulated with exquisite tendernss. The 
drawings, sanguines, charcoals and pen 
and inks possess a quality of suggestive- 
ness that makes one unable to miss the 
pigments; they have rhythm, movement, 
and positivenesss in composition and 


design. 
* * * 
\ The world of fancy to which Kandin- 
sky transports us is not populated by the 
4 usual nymphs, satyrs and like access- 
é ories of imaginative realms. A new 


crop of some fifty watercolors is on 
view at the Moller gallery and, as in 
all his works these years past, geome- 
trical forms are the recipients of a strong 
emotional and coloristic. vision. Fort- 
unately, abstract art has passed the stage 
in which it was necessary to plead its 
cause against the moral indignation of a 
world of orthodox. Its place in the 
modern movement is no longer disputed 
and, though it may be rightly said that 
its possibilities are limited, it neverthe- 
less attains—if shaped by a master hand 
like Kandinsky’s—to deep impressive- 
ness. Why should pure color and pure 
form be denied the faculty of express- 
ion? If a line holds feeling, and surely 
it does, why should not a form com- 
posed of lines do so? And color—it has 
at all times been symbolical of emotion. 
There is another strong appeal in these 
compositions, namely the interrelation 
between the various parts, accenting, 
balancing, and opposing each other in 
a musical and rhythmic way. A subtle 
and very sublime melody emanates from 
these sheets, and stronger accents seem 
entirely out of place. It is decidedly 
soothing to immerse oneself in this 
dreamland of form and color, devoid 
of any objective associations, to imbibe 
the fluid of purity and sincerity. 
ae 


By HOLBEIN 


Among the private art galleries that 
have lately been transferred to Berlin, 
lt is one of two that of Mr. Nebehay, on Schoneberge- 
rufer, is of especial interest. Though 
new to Berliners, the firm is well known 

(Continued on page 16) 
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PENCIL DRAWING By INGRES 

Included in the exhibition of draw- 

ings and watercolors arranged by 
M. Louis Godefroy in Paris 
















GODEFROY SHOWS 
FINE DRAWINGS 








PARIS.—M. Louis Godefroy is now 
holding an exhibition of original draw- 
ings ranging from one by an early 
anonymous German master of the X Vth 
century up to Camille Pissaro and 
Laboureur. There are two watercolor 
drawings by Eugéne Boudin, a study 
of a girl’s head in watercolor by the late 
Mary Cassatt; a charcoal drawing of 
a dancing girl by Degas, a watercolor 
study of, a nude bathing woman by 
Forain, a pencil drawing by Ingres, from 
the late Marquis de Biron collection, for 
the painting “Le Voeu de Louis XIII” 
actually in the Ingres Museum at Mon- 
tauban. 
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(Continued from page 15) 
to all those who have formerly had an 
opportunity to see the choice assemblage 
of works of art in its Viennese locality. 
paintings are 
The | 
bulk of the treasures, however, consists | 
of drawings for which Mr. Nebehay| 
obviously has a special predilection. Now 
there are drawings and drawings; those 
this rightly 
drawings, 


Several interesting 


among the assets of the gallery. 


very 


included in collection can 


and justly be called master 
each of them giving a 


unmistakable impression of the respective 


fascinating and 


artist’s special manner. 

Our search for the individual element 
in a work of art is sometimes even 
better 


which have so beautifully preserved the 


satisfied in such specimens, 
fragrance of the first conceptional idea 
the touch of intuition. The 
concentration that lies, for example, in 
a silver point portrait by Durer, which 
the 
collection, 


and easy 


is among most noteworthy 
in this 
and indeed yields greater delight than 
the 
Hans Direr is represented on the sheet, 
and the the 


a deep and direct impressiveness. 


pieces 
cannot be surpassed, 


some of more formal f|ikenesses. 
features 


The 


delicate appeal of Perugino’s softer con- 


master gave to 


tours reveals itself in a study-leaf to 
the artist’s St. Sebastian, in the Hermit- 
age collection in Leningrad. It is relieved 
by soft touches of colored crayon, and 
its sensitiveness in expression and ex- 
fascination which, in 


ecution holds a 


the artist’s oils, is often marred by over- 








statement. A few forcible strokes, giv- 
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ing the contoures of a sleeping saint, 
unmistakably reveal Titian’s sureness and 
verve in delineation, while there is grace 
and movement in a many figured draw- 
bistre by Tiepolo. The precise 
of Clouet’s 


ing in 
tenderness characterization 


forth in a masculine portrait 
which has an amiable dignity. 
Of 


Rubens 


comes 


sketch by 
Prado 


special interest is a 
for his painting in the 
museum, representing three nymphs with 
the horn of plenty. Clashing with this, 
both in subject matter and execution, is a 
the 
impressive 


pen and ink by Rembrandt, one of 


touching and humanly 


drawings I have ever seen by this great 


most 


depicter of earthly woe: the fragile and 
Saskia lying in her 
sheet in the agony of death! With ex- 
quisite facility the pen fixed to the paper 

as if in one stroke—the last suffering 


slender body of 


of his beloved companion, and the master 
succeeded in imparting to every line the 


terrible pangs of his soul. Among the 


paintings, two figural compositions by 
Guardi, which show the palazzo Robil- 
liant in Venice, are very noteworthy. 


They are comparatively large in size 


and can claim both a decorative 


pictorial value, showing, as they do, the 


artist as clever in figural work as he is | 


in landscape painting. In a “Pieta,” 
Correggio has abstained from his usual 


twisting of bodies and has rendered | 
the’ mournful group in a_ simple and 
dignified composition before a_ beauti- 
fully painted landscape. One of the 


large and formal 
by Tintoretto is also worthy of men- 
tion; the deeply ‘glowing purple of the 
mantle of the pictured Doge is delight- 
fully suggestive. 
* * * 


The recent news that the so-called 





and a} 


Renaissance portraits | 
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treasury of the Guelphs will be sold to 
America has stirred public opinion in 
Germany. These valuable works of me- 
dieval goldsmith craft had already been 
brought to Austria in 1869, and were 
kept after the war in a small place in 
the Austrian Alps-Gmunden where the 
Cumberland family, the owners of the 
treasury, resided after their deposition. 
In fact rumors of the intended dis- 
posal of this famous property have been 
in circulation these years past, but at the 
present moment they have assumed de- 
finite shape because the objects have 
|been brought to Switzerland. The loss 
|to Germany of many interesting and ex- 
|tremely important works of her medieval 





| 
| 


|craftsmen is a severe blow; and _ the 
|price asked by the present owners is 
utterly prohibitive of purchase by an 


|improverished country such as Germany 
i In fact, the sum of ten million dol- 
| lars, your correspondent learns on excel- 
lent authority, is f above the real 


| 1S. 
| 


far 
| value of the objects, of which there are 
only about eighty single pieces. Several, 
indeed, are of extraordinary worth, both 
artistically and historically, and among 


|these a reliquary of about 1165 is the 
most important. It bears on a_ cross 
shaped base a cupola resplendent with 


rich enamel work; the columns are also 
adorned with variagated enamel, and 
ivory statuettes are placed in the niches. 
This piece has been attributed to a 
Jenedictine monk, Fredericus of Colog- 
ine. A similar reliquary of slightly later 
date is in the South Kensington museum 
in London. The treasury also contains 
pieces of Byzantine provenance but the 
bulk is of Low German origin. The 
Ducal family has declared that the prop- 
erty will be sold only in its entirety 
land on condition that it be kept toget- 
her forever. This stipulation and the 
enormous price will make its disposal 
difficult, and it is plain that the Prus- 


|sian state could not avail itself of the 
|offer which was made some time ago 
| to acquire the treasury. It has been 


said that the ducal family is forced to 





MADRID LETTER 
Sawyer’s One-Man Show 


Quintera Uncovers Funerary Art 
Gomez at the Nancy Galleries 
Florencio Vidal Exhibit 


By E. Teror 

An American painter, Wells M. Saw- 
yer, has opened the first private show 
of the season. Forty-four paintings in 
oils and fifteen in watercolors are ex- 
hibited in the Modern Museum. They 
represent views of the different regions 
of Spain, in which the artist expresses 
with force and accuracy the rich variety 
of the Spanish landscape. The gorgeous 
sunshine of Andalusia, the austere and 
ascetic sobriety of Castile, the fertile 
and melancholy mists of the Northern 
pasture lands, are rendered by the artist 
with a simple, honest technique, a deep 
understanding of the moods of time and 
place, and above all, a most refined sensi- 
bility. 

* * * 

Great results are constantly being at- 
tained by the methodical excavations 
now being carried on at various places. 
Outside Cadiz, the labors of the eminent 








part with these treasures on account of 
losses which resulted from the war and 
from the inflation of German money. 
The Viennese art dealer, Gluckselig, has 
been commissioned to take charge of 
the sale. 
*x* ok Ox 

The handsome catalogue for the sale 

of Russian state property, which cele- 


brates Rudolph Lepke’s 2000th sale by 
auction, is just out. Prefaces by Dr. 
von Bode and Dr. von Falcke give it 


added significance and one hundred and 
fifty excellent plates adorn the stately 
volume. The exact and scholarly de- 
scriptions of every single item give it 
the value and distinction of a permanent 
book of reference. 
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MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
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INDO-HELLENISTIC 
(2nd Century A. D.) 
Gandhara Sculpture 
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BOWER GALLERIES 
Paintings 
XVIth—XVIIth—XVIIIth CENTURY 


ENGLISH SCHOOL 
DRAWINGS 4 WATERCOLORS «4 MINIATURES 


FAIRFAX HOTEL — 116 East 56th Street, New York 


| |@ ENGLISH ANTIQUES 
GINSBURG @ LEVY, Inc. 


815 Madison Avenue, New York 


























JACQUES SELIGMANN & 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. 


3 East 51st Street, New York 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 























FRANK K. M. REHN 


Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 




















ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE -: PAINTING 
_DRAWING -: MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
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MADRID LETTER 


(Continued from page 16) 
archaeologist, Sefior Pelayo Quintero, 
have been rewarded with the discovery 


of a funerary precinct, containing three 


“columbaria” in perfect state of preser- 
vation, and belonging, according to the 
inscriptions on same, to the families of 


and 
found 


Crescentius, Licinius, 


There have also been 


Phoenician sepulchres with a number of 
objects of funerary ritual, which are| 


now being studied and sorted out. 


In the excavations carried on by the| 
in | 


government in the Corsini Square 


Tarragotia, important architectural dis- 
Chief among 


coveries have been made. 


them are several columns and capitals | 
belonging to the front of a Roman build- | 


ing, probably the first Forum Tarra- 
conensis. 
A garden city is being built near 


Burgos on a site now called “El Pro- 
greso,” where formerly stood a Roman- 
esque village, San Martin de la Bodega, 
wiped out during the wars of the end 
of the XVth century. Workmen 
unearthed a carved alabaster baptismal 


font closely resembling Nottingham work | 


of the XIVth century. It is supposed 
to have belonged to the parochial 
church of San Martin de la Bodega. 
Nearby were also found a number of 
coins and several stone carvings. 

* 


* * 


An interesting exhibition of pictures 


by Isaias D. Gomez is now on view at 
the Nancy Galleries. The exhibitor is 
a pupil of Vazquez Diaz. No matter 


how quickly the onlookers glance at the 
twenty-three works shown — portraits, 
still-lives, landscapes and drawings - 
aesthetic and artistic affiliation of the 
artist is immediately apparent. A gifted 
master’s teachings have been success- 
fully assimilated by a talented pupil. 
The pictures shown at the Nancy Gal- 
leries breathe the same spirit of im- 
pulsive modernity coerced by a vigorous, 
close drawing, and a just and truthful 
coloring. Such the artistic dogma 
of Vazquez Diaz, whose portrait, by the 
way, is one of the most remarkable 
items of this exhibition. 


is 
1S 


* * * 


The part taken by the painter Florencio 
Vidal, in national expositions and col- 
lective shows has always been marked 
by an aesthetic elevation and artistic 
dignity that have earned for him a well 
deserved appreciation. In his first one- 
man show, held at the offices of the 
Heraldo de Madrid, Vidal shows himself 
worthy of the distinguished position he 
occupies. Among the thirty odd pictures 
he exhibits, there are several nudes that 
testify to the high quality of his art. A 
composition picttre, “Flores de Valen- 
cia,” representing three young girls, is 
remarkable for ‘its decorative richness 
and accurate luminosity. In his land- 
scapes, Vidal’s technique plays lightly 
with the clear and reverberating light 
of the Guadarrama range, caught by the 
artist with rare skill and the diffused 
luminosity of Galicia, which he also 
renders with great faithfulness. 





ST. LOUIS 


The twenty-third annual showing of 
selected paintings is now open at the 
City Art Museum. 

* 


* * 


At the public library are now on view 
paintings by William H. Barron, largely 
still lifes and posters. 

* * * 


The Noonan Kocian Galleries on Lo- 
cust Street are showing one of the finest 
collections of antique Spanish, Italian, 
French furniture ever exhibited in St. 
Louis. Included in the exhibition are 
a XVIIth century Italian cassone, with 


* ° | 
a cover of Gothic tapestry, a rare old 


Spanish table with deal top and twisted 
legs and a fine Italian credenza. The 
furniture serves as a setting for a small, 
but choice collection of early French 
portraits and Spanish and Italian figure 
pictures. 

* 


* * 


At the Newhouse Galleries there are 
on view eighteen paintings, three carved 
chests and two decorative screens, the 
work of St. Louis artists. There are 
colorful paintings by Tom _ Barnett, 
Katherine Cherry and Blanche Skrainka, 
three landscapes by the late Emily Sum- 
ma, a figure piece and two marines by 





Ascensio. 
several | 


nave (<> < : : 
| this is the first attempt to provide sculp- 


- the | 


ito the Maltese artist, Caruana Dingli, for 


1 to 


‘exhibits are being shown in the appro- 





Capt. Henry Moss and a group of 
\rcadia Valley landscapes by Frank | 
Nuderscher. The exhibition will remain 


on view until the middle of November. 


| 


ment. As it is, the various productions 
that will go down to posterity will not 
alone fail to provide a good idea of the 
royalties concerned, but likewise will 
convey but a poor idea of our contempo- 
rary craftsmanship. 
* 


LONDON LETTER 


Exhibition of Garden Sculptures 
Dingli Portrait of King George 
Epstein to Show 70 Painting for 
Piccadilly Station Drawings 
Georgian Meat-Skewers Faked 
Notes on the Galleries 


> 


I hear that Epstein is arranging his 
seventy drawings for the forthcoming 
show in Duke Street, on the lines of a 
review of three racial types of women, 
the European, the African and the Asi- 
atic. For a long time he has been draw- 
ing his models from all three continents, 
and has derived the greatest range of 
interest from these by allowing them to 
assume in each case the pose that is 


By Loutse Gorpon-STABLes 
Much of the work done here by our 
sculptors (particularly is this true of the 


women), is intended for display in gar- 


dens and parks. Hence the idea de-|naturai to them, rather than impose upon 
veloped by the Royal Horticultural|them ideas proper to himself in eed 
; F regard. Hence a number of studies | 


Society (in conjunction with the Presi- 


dent of the Royal Society of British|in their entirely natural and unstudied 
Sculptors), of holding an exhibition of | lines. ' 
' : y+ 2 
garden sculptures, in a new hall in 
| Westminster, is especially welcome. The} The censorship of Joynson Hicks, not 


content with restricting our literature, 
is now employed in the realm of art, 
much to the annoyance of those who had 
hoped this winter to enjoy the presence 
of the stage designer, Alexandra Exter, 
who has done so much strikingly orig- 
inal work for the Russian stage. To 
hold a Soviet passport and to be in the 
employ of a Moscow Theatre controlled 
by the Soviet, has ruled her entirely out. 
This is annoying, for a recent show of 
her paintings establishes her as a disciple 
of Cubism of a particularly stimulating 
order. 


priate setting of shrubs and trellises so 
that they receive the background for 
which their artists have designed them. 
If we except the Wembley Exhibition 
at which special attention was given to 
the display of garden figures and groups, 


tors with an appropriate means of show- 
ing their work, and it should do much 
to foster the habit of investment in this 
branch of art, which after a long period 
of neglect is now most encouragingly 
beginning to revive, so far as this coun- 
try is concerned, 

One of the newest developments in 
sculpture for out-of-door display takes 
the form of bas-reliefs for hanging upon 


* * * 


The booking-halls of railway stations, 
as a rule, do little to alleviate the various 
distressing emotions that are so often 


walls. Reid Dick is particularly suc-|connected with departures and arrivals. 
cessful in this type of ornament, his} Even the irritation of wasting precious 
reliefs of children being beautifully | minutes in waiting in a queue finds noth- 


ing to distract it in the bare bleakness 
of the surroundings. So it is pleasant 
to learn that the new Piccadilly Under- 
ground Station is to have its hall dec- 
orated by Muirhead Bone’s young son 
with what will probably be the oil-paint- 
ing of the greatest dimensions in the 
world. The 75 feet length is to be di- 
vided up into a series of panels, each of 
which will, however, “follow on” with- 
out interruption. Piccadilly is to be 
taken as the centre of the universe and 
from it will radiate lines leading to a 
series of activities to be reached from 
this centre. The artist is only 23 years 
old and it will be interesting to see how 
he will tackle so large a subject. 

* 


modeled. 


i  -- 


The reason why so many royal por- 
traits fall short of what we would like 
them to be is doubtless due in part to 
the fact that so few sittings can as a 
rule be obtained. But two were allotted 


the picture of King George which is to 
be hung in the Chapter Hall of the 
Order of St. John of Jerusalem in Clerk- 
enwell. From the reproduction which 
I have seen of the work, it has just 
the mechanical quality which one would 
expect under such circumstances. One 
is inclined to wonder whether instead of 
giving a couple of sittings at intervals 
different (and often indifferent), 
painters, it would not be a better plan to 
give a sufficient number to one painter 
of standing and have replicas made from 
the one portrait for the various institu- 
tions that wish to have the royal present- 


* * 


In view of the opinion recently ex- 
pressed by your appraiser at the Port 
of New York, Mr. F. J. H. Kracke, 
to the effect that “approximately half 
of the articles entering the country as 








which cannot but be of supreme value | 














antiques are fakes, brought over largely 
by American tourists, charmed by the 
antiquity of Europe,” it is worth while 
mentioning that just now the high prices 
given in the salesrooms for old silver, 
are producing great activity on the part 
of fakers in this particular medium. For 
instance, the keenness evinced in regard 
to Georgian meat-skewers in silver has 
brought about numerous fakes contrived 
from ladles and spoons of the same 
period, while caddy spoons are similarly 
contrived from the smaller spoons of 
the same epoch. In this way the hall- 
mark is preserved, so that detection is 
made difficult. Thus, pieces of compara- 
tively small value are converted into 
others that will fetch several times their 
price. 


grounds contrast with incised outlines 
to themes executed with a rougher sur- 
face, are curiously effective. Altogether 
these are admirable decorations for 
rooms furnished in the modern manner. 
The Alpine Gallery, Mill Street, W. 
Sometimes a memorial exhibition 
serves to awaken us in salutary fashion 
to the fact that it is woefully easy to 
harbor an artistic prophet in our own 
country without sufficiently doing him 
honor until his death. This certainly 
has been the case with the late Miss 
Louise Pickard, a memorial exhibition 
of whose paintings shows her to be in 
the front ranks of the impressionists. 
Her handling of color is unerring, her 
values are always true and the relation 
of masses masterly. There is a sensi- 
tiveness in her work which gives it a 
quality of which one will not readily 
tire. Although poverty prevented her 
from employing models to any great 
extent, her work suffered little from this 
lack. The flower pieces possess especial 
charm, both as regards lighting and ar- 
rangement. 
The Lefevre Gallery, King Street, S.W. 
A good deal of the essential quality 
of Spanish country and of Spanish ar- 
chitecture has been seized by Keith Mur- 
ray in his drawings, carried out in sepia 
and pencil. His feeling for line is good 
and skill is shown in the suggestion of 
light and color. 


* * * 


Activities at the galleries include at :— 
The Fine Art Society, 148 New Bond 

Street, W. 

An exhibition of animal paintings by 
Jacques Nam, a French artist, who de- 
serves to be far better known in this 
country than has hitherto been his fate 
is being held at the above galleries. His 
studies of cats and birds in a modified 
cubism are strikingly realistic and ex- 
ceedingly decorative. His cubistic meth- 
ods serve to suggest the play of light on 
pelt and plumage, as well as that anatomy 
which is hidden beneath them. His lac- 
quer work in which polished back- 

















DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 


fore you have visited our 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


ow 
INQUIRIES SOLICITED 


- THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 






































| SALE BY PUBLIC AUCTION IN PARIS 


| Camille Pissarro Collection 

| First Sale 

| IMPORTANT WORKS BY CAMILLE PISSARRO 
PAINTINGS 


Pastels, Water Colours, Drawings, Gouaches 
By Mary Cassatt, Cézanne, Dufeu, Delacroix, Guillaumin, 


Blanche, Hoschedé, Jongkind, Le Bail, Luce, Manet, Claude 
Monet, Piette, Seurat, Signac, Sisley, Van Rysselberghe, etc. 


First Sale 


GEORGES PETIT GALLERY 


8 Rue de Séze in Paris on the 3rd of December 
Exhibition on the Ist and 2nd of December 


Second Sale 
THE WHOLE ENGRAVED AND LITHOGRAPHED 
WORK OF CAMILLE PISSARRO 


Paintings, Water Colours, Pastels, Drawings 


By Camille Pissarro, Bonvin, Delacroix, Forain, Gautier, Guil- 
laumin, Lépine, Claude Monet, Piette, Renoir, S. Valadon, etc. 


Second Sale 


HOTEL DROUOT, Room No. 6 
On the 7th and 8th of December 
Show on the 6th of December 


Auctioneers: 
MM. F. LAIR DUBREUIL, 6 Rue Favart, Paris 
A. DESVOUGES, 26 Rue Grange-Bateliére Paris 
Experts: 
MM. DURAND RUEL, 37 Ave. Friedland, Paris 
MM. BERNHEIM Jun., 83 Fbg. St. Honoré, Paris 
M. A. SCHOELLER, 8 Rue de Séze, Paris 

M. JEAN CAILLAC, 13 Rue de Seine, Paris 








For the engravings: 
































Collection of 


MADEMOISELLE CECILE SOREL 


Sociétaire de la Comédie Francaise 


WORKS OF ART 
AND VERY FINE PIECES OF FURNITURE 
of the XVIIIth and other Centuries 


PAINTINGS, GOUACHES, SCULPTURES 
Bust in terra-cotta by J. B. LEMOYNE 


CHINAS AND OBJECTS OF ART 


from the Far East 


FURNITURE BRONZES 


Clocks — Andirons — Chargings — Chandeliers — Lustres, etc. 


VERY NICE SEATS AND FURNITURE 
in carved wood and woodworks of the Louis XIV, Régence, Louis XV 
and Louis XVI periods 








Folding screens on lacquer of China and Coromandel 


ANCIENT AUBUSSON AND BEAUVAIS TAPESTRIES 


Oriental and Chinese Carpets, etc. 


Sale in Paris 


GALERIE GEORGES PETIT, 8 Rue de Seze 
on Thursday, December 6th, and Friday, December 7th, 1928 





at 2 p. m. 
Auctioneers: 
Me. F. LAIR DUBREUVIL Me. HENRI BAUDOIN 
6, Rue Favart, 6 10, Rue Grange Bateliére, 10 
Experts: 


M. GEORGES B.-LASQUIN 
6, Rue Rodier, 6 


MM. MANNHEIM 
7, Rue Saint Georges, 7 


on Tuesday, December 4th, 1928, from 2 to 6 p. m. 


- , | Private: 
EXHIBITION on Wednesday, December 5th, 1928, from 2 to 6 p. m. 


| Public: 


























AUCTION REPORTS 








NEILSON, WHITNEY ET AL 
FURNISHINGS 
Examples of Eng 
furniture, tapestries 
table porce 


American Art As-ociation 
lish, French and Italian 
and oriental rugs, decorative and 
lains, bronzes, silver and fabrics from the 
estates of the late Mrs. Frederick Neilson, 
Edward F. Whitney and Everard Roberts, and 
from several other sources, were sold on Octo 
ber 22, 23, 24, 25, 26 and 27. The grant total 
for the sales was $157,522. Important items 
and their purchasers follow: 
222—-Oil painting on canvas, in carved taberna 

colo, Italian school, Madonna and child; A. R 


Bate ee ..$130 
262—Florentine carved and polychromed wal 
nut refectory table; S. Schepps.. $135 


Italian 


263—-Carved walnut bedstead, 
A. R. Louis 


Baroque ; 
ch eunee 


565—-Pastoral tapestry, XVIIIth century, 5 ft 
2% in. x 5 ft.; David Zork and Com 
POMY cccccccecesseesecesecoses $325 
566-—Flemish pastoral tapestry, 7 ft. 7 in. x 
6 ft. 6 in.; David Zork and Company... .$675 
715—-Empire Acajou bedroom suite, mounted in 
cuivre doré; Broadway Auction Room:;. .$275 
729-—-Carved marquetry library table, Dutch, 
late XVII century; Sumner Ballard. $275 
1064—-Early American silver covered sugar 
bowl, Edmund Milne, Philadelphia, circa 
1760; William Fahr ........ ‘a .$570 
1066—-Important early American silver coffee 
pot, Thauvet Besley, New York, circa 1730 
W. W. Seaman, Agent . «$1,550 
1071—-Early American’ silver covered tankaird 
Myer Myers, New York, circa 1750; Gins 
ee $510 





| 1623 


| 1852 


Acajou and tulipwood bureau 4 cylindre, 


mounted in cuivre doré, in the manner of 


Mathieu-Guillaume Cramer; Louis Philippe 
period; H. Symonds ; eu awede $650 
1642—-Aubusson tapestry, XVIIIth century, % 
it. 6 in. x 8 ft. 6 in.; Mrs. IL. Sobel . $1,600 
1643-—lItalian Renaissance tapestry, circa 1600, 
9 ft. 1 in. x & ft. 6 in.; D. L. Metzger..$1,100 
1645.-Two curtains, forming a Flemish hunting 
tape try, XVIIIth century, 10 ft. x 12 ft 
10 in.; Plaza Curiosity Shop $850 
1692--Renaissance appliqué gold and silver em 


velvet 


broidered crimson armorial hanging, 
Spanish, circa 1600, 10 ft. x 7 ft. 2 m.; 
H. E. Russell, Agent $1,550 
1693-—-Renaissance appliqué gold and silver em 


broidered crimson velvet armorial hanging 


Sranish, circa 1600, 10 ft. x 7 ft. 2 in.; 
H. E. Russell, Agent $1,000 
1809—-Important carved walnut sofa, it 
XVI'Ith century English needlepoint; Ruth 
Welch $900 


1826-—Charies II walnut sofa, in XVIth cen 


tury Flemish tapestry; Leo Elwyn and Com 


pany skwede kas Keens oe eease . $1,450 
1831—-Pavot tapestry and carved oak salon 
suite, Regence style; Fred Bucher..... $800 
1847--Flemish Renaissance tapestry, XVIth cen 
tury, 7 ft mas 6H. € et 7 Maurice 
$1,200 

1848—-Superb Beauvais floral tapestry panel, 
8 ft. 8 in. x 4 ft. 11 in.; Henry Symonds 
$2,200 

1849-—Flemich Renai‘sance armorial tapestry, 
Iote XVIth century, 8 ft. 6 in. x 9 ft. 7 in.; 
George Voicht eves $1,000 
1850-—Lille tapestry, after David Teniers ITI, 
Guillaume Werniers, circa 1720, 10 ft. x 

7 27 fee SE Maurice $1,600 
1851. Brussels tapestry, cirea 1700, 11 ft. x 
7 ft. 6 in.; Albert Schneider err ey $2,600 
Brus els tapestry, XVIIth century, 12 ft 


Shop, 


1077—-Georgian 7 in. x 10 ft. 4 in.; Plaza Curiosity t 
lish, XVIIIth century; Richard Wood. ..$350 | ra i $2,000 
1083—Engraved sterling silver tea service, | !*5 \ 7 agpennr en oa _Tenier ie a es 
American, circa 1780; William Fahr....$300 - Ld oer centery, 10 tt. om. w IO Ht. 2 R nh 
» . ‘ , aurice ., ib eerste heures t as T Y) 
1093—-Engraved sterling silver tea and coffee} 1355Aubusson hunting tapestry, XVII{th cen- 
cri Seward and Company, New ve | tury, & ft. 10 in. x 18 ft. 3 in.; L. Maurice. 
. p PPPOE cso recccecccccces , .$510 $2,700 
1096—Repoussé sterling silver tea and coTee - 
service, Ball, Tompkins and Black, New York : — ainda ‘ — 
circa 1840; Leo Elwyn and Company... .$650 | MARGOLIS COLLECTION : . oF X\ 1TH 
1237—Portrait of a Lady, Dutch School, XVIIth CENTURY FURNITURE 
century; Metropolitan Galleries ..... ..$350 Anderson Galleries—A choice collection of the 


1238-—Portrait of a Gentleman in Wide-brimmed 
Hat, Dutch School, XVIIth century; Metro- 
politan Galleries 1 edema de 


1304—-Turned walnut and elm roundabout chair, 


XIXth century; Thomas Devine ..... $425 
1309—-Small inlaid walnut sideboard, William 
and Mary style; H. J. Whigham..... . $240 
1390—-Aubusson tapestry carved and gilded 
three-fold screen, 7 ft. 2 in. x 9 ft.; David 
Zork and Company ..... ; ..$510 


1398 ~Carved mahogany bookcase, Chippendale 
8 raed $430 
1424—-Yezdt Herati rug, 12 ft. 8 in. x 7 ft. 
ee Ae ee $370 
1548 George IIT carved and gilded wall mirror, 
—~ XVIIIth century; Seaman Agent 
1584—-Suite of ten Hepplewhite carved mahog 
any side chairs, XIXth century; D. Zork and 
RaW als 6:6 pase ee belleds Bo ¢ «6 $1,200 
1594——Set of six carved walnut chairs, with 
Queen Anne petit point seat cushions, Caro 
lean style; D. Zork & Company...... $1,860 
1595—-Set of four carved walnut chairs, 
with Queen Anne petit point seat cushions. 
Carolean style; D. Zork and Company. . $1,240 
1599 Queen Anne inlaid walnut secretary-book 
case, English, XVIIIth century; D. Zork and 
Sac SOR aE ie eas $1,700 


side 





1605— Inlaid mahovany sideboard, Sheraton 
Seen hy Oe, GOPMOMOIOE .. ww. ccc cece $550 


Queen Anne, Chippendale, Hepplewhite and 
Sheraton periods furniture gathered in England 
by Herman Margolis was sold October 26th and 
27th by order of the Margolis Shop. The grand 
total for the sale was $37.024.50. Important 
items and their purchasers follow: 
36—Pair of Sheraton mahogany combination 
pole screens and candlestands, English, circa 


1790; Miss H. Counihan, Agent........ $475 
43—Chippendale mahogany and needlework wing 
chair, English, circa 1760; Mr. Fred Den 
ERE RD ENR SR a ee ee $360 
51—-Chippendale carved mahogany oval mirror, 
English, XVIIIth century; Miss H. Couni 
EE SS I $400 
56-——Chippendale mahogany two-back settee, Eng- 
lish, circa 1750; Mr. H. L. Carlebach....$325 
63—Set of six Chippendale mahogany dining 


chairs, English, XVIIIth century; Mr. J 


CE a te eee eee eam bb GidbiG.s 0 9.0 64:4. $600 
&8——Hepplewhite mahogany inlaid small side 
board, English, XVIIIth century; Mrs. A. 
OES a eee rere Tree $425 
90—Georgian mahogany pedestal writing table, 
English, XVIIIth century; Mr. >) 
STS a a ee $375 


93—Set of eleven Chippendale carved mahogany 
dining chairs;; Mr. M. G. Somerville... 
96-—Hepplewhite mahogany winged bookcase, 
English, circa 1780; Mr. N. Andrews....$800 
104—-Set of eight carved mahogany Chippendale 
chairs; Mr. H. J. Crawford............$475 


. $525 


141——-Chippendale mahogany occasional table, 
English, XVIIIth century; Miss H. Couni 
ie SPREE ne, a . $500 
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| 167—Chippendale mahogany tripod table with 
“pie-crust” top, English, circa 1760; Miss 
i, Se: SE wc peceene oe were 
169—-Chippendale upholstered mahogany wing 
chair with claw and ball feet, English, circa 
1760; The Hayloft ...... At a kates oa .$550 
175—-Sheraton mahogany three-pedestal dining 
table; Mrs. Livingston Parsons ........$775 
178—Set of six Chippendale mahogany chairs, 
English, circa 1760; Mr | D. Comp 
Sn Stechwbinwe et whiwhecessstseend $1,100 
182—-Two Adam-Hepplewhite carved and gilt 
mirrors, English, XVIIIth century; Mr. H 
iy SE ae 6:cb accuses 6 4% abaee . $400 
193—-Chippendale mahogany winged bookcase, 
English XVIIIth century; Mr. H. J. Craw- 
ford Se RAE a a are $1,000 
198—Set of seven Hepplewhite mahogany din 
ing chairs, English, circa 1780; Mrs. Liv 
ingston Parsons ... epee Pret . -$650 
200-—Chippendale upholstered mahogany wing 
chair with claw and ball feet, English, circa 
.. (|g. 5 | ieee pe ancrieee $425 
205-—-Chippendale upholstered settee covered in 
needlework, English, XVIIIth century; Miss 
H. Counihan, Agent ........ ose ceneee 


circa 1790; Miss H. Counihan, Agent... .$425 
LIBRARY OF ALFRED A. KNOPF ET 

Anderson Galleries—-Modern first editions and 
private press books, selections from the library 
f Alfred A. Knopf, New York, with additions 
from other private libraries, were sold on Octo 
ber 23rd by order of the various owners. The 
grand total for the was $6,090.50. 


BREUGHEL’S ST. JOHN 
REALIZES £400 


LONDON. Oc- 
tober 12th at Calder House, Piccadilly, 
totalled £7,500. <A 
“St. John the Baptist preaching in the 
Wilderness” fetched £409 (Tregaskis) ; a 
portrait of Sir James Grant, by Allan 
1751—£300 (Collins) ; 
tique Irish plain water jug, about 38 oz., 


sold at 112s. per oz.—#£212 6d. 
(Holmes); a George I plain coffee pot, 
about 30 oz., at 110s.—£159 10s. (Will- 
son); a pair of George III entrée dishes, 
133 oz., at 21s. 3d.—#£141 6s. 3d. (Web- 
ster); and a George II- pitcher cream 
jug, 3 oz., at 235s.—£35 5s. (Victor). 


sale 


Hurcomb’s sale on 


Breughel picture of 
an 


Ramsay, an- 


15s. 


AL | 


BRUSSELS TAPESTRY | 
BRINGS 480 GUINEAS) 


LONDON. Messrs. Knight, Frank | 
and Rutley sold on October 15th the! 
remaining contents of No. 36, Belgrave-| 
square, S.W., by direction of Lord) 
Forres. The following are a few of! 
the chief items:—A panel of Brussels 


tapestry, depicting a landscape with fig- 
ures, with a narrow foliated border 6 ft. | 
4 in. wide, 9 ft. 2 in. long—480 guineas; | 
a set of 22 dining chairs in the Chip- 
pendale style—124 guineas; a French| 
timepiece in ormolu case and a pair of 
four-light candelabra, by Martinet, Paris, | 
from the Murietta_ collection 100 | 
guineas; and a pair of Empire chased 
ormolu and bronze eight-light candelabra, 
by Thomire, Paris—89 guineas. 

Messrs Knight, Frank and Rutley also 
dispos*! on the same date of the con- 
tents i Thremhall Priory, Bishop’s 
Storttord, the property of the late Mr. | 
Robert Hilder. The sale appears to have 
included very little that was of any im- 
portance, though among the = smaller 
items the following “pieces” of china, 
etc., may be of interest:—Three Dresden 
Sheep, on ormolu stands, produced £103; 
a Sevres cabaret set of six pieces—80 
guineas; a Sevres coffee cup and saucer 
33 guineas; a pair of Sévres seaux, 4% 
in. high—-42 guineas. 


WEDGWOOD VASE 
SOLD FOR 190 GUINEAS 


LONDON, Messrs. Puttick and 
Simpson's sale of porcelain and furni- 
ture, October 12th, included the property 
of Mr. Vernon Roberts, of Dalpowie 
House, Dunkfield, Perthshire, and from 
various sources. The chief items in- 
cluded a fine copy of the Portland vase, 
in Wedgwood, the figures modeled in 
translucent white jasper, from Lord 
Rodney’s collection, which sold for 190 
guineas (J. R. Thomas); a Lambeth- 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 


November 3—lItalian Furniture from the Da- 
bissi collection 
November 7 and 8—Drawings from the Torok 
collection 
ANDERSON GALLERIES 
Park Avenue and 59th Street 
November 8—Fine etchings and color prints, 
the property of a London collector. 
November 9 and 10—Maurice Berry collection 


of American furniture. 


PLAZA ART ROOMS 
9-13 East 59th Street 


November 6 and 7—-Oil paintings of all schools 
from the estate of E. T. Holmes, Mary H 
Dunbar and others Also select library of 
books 


SILO GALLERIES 
40 East 45th Street 


November 8, 9 and 10—Furniture. 


FOREIGN AUCTION 
CALENDAR 


HOLLSTEIN & PUPPEL 

Berlin 
The C. Brose collection of Ber- 
paintings, engravings and watercolors. 


PUTTICK & SIMPSON 


London 
engravings, 





November 8-10 
lin of 


November 9—Old 
ings, drawings 
November 9—-Old English furniture and porce- 
lain; antique textiles, Persian rugs, ete. 

November 15—Old English silver. 

November 16—Old English furniture, porcelain, 
glass, objects of art. 
November 21—Old and 

drawings 


modern etch- 


modern pictures and 





Delft oval charger, modeled with Venus 
reclining under a canopy, painted with 
the Arms of the City of London, etce., 


and decorated in the Chinese taste—150 
guineas (Gautier): and a set of six 
Hepplewhite mahogany chairs with 


square backs, of Gothic design, carved 


with foliage, etc—115 guineas (Quan- 
trill). 
The same firm alse sold on October 


12th engravings and etchings, etc., from 
various sources. “Saturday Morning,” 
and “Saturday Evening,” a pair after 
W. R. Bigg, by W. Nutter and T. Burke, 
printed in colors, realized £70 








For Impartiality and 
Scholarship read 


THE BURLINGTON 
MAGAZINE 


For Connotsseurs 





FounpDEpD 1903 


THE BURLINGTON MAGAZINE is in- 
dispensable to all seriously interested 
in art. 


It deals with all forms of art, both 
ancient and modern, and thus appeals 
equally to the student and to the 
collector. 


Its contributors are the foremost 


art scholars in the world. 


The size and quality of its Illus- 
trations are unsurpassed. For over a 
quarter of a century it has held its 
position as the most important and 
comprehensive art journal published. 


For its wide range, accurate schol- 
arship, important statements of cur- 
rent movements, for its beautiful pre- 
sentation, THE BURLINGTON MaGa- 


ZINE stands first. Relative to the 
value of the service given, its cost is 
small. 


A Classified List of the Principal 
Articles published (1903-1920) can 
be obtained free on application. This 
list includes important articles con- 
tributed by the leading authorities in 
England, France, Italy, Spain, Hol- 
land, Belgium, Germany and Amer- 
ica. 


The subjects include: unpublished 
and newly discovered Old Masters, 
including both paintings and draw- 
ings, ancient textiles, china, furniture, 
metalwork and every variety of an- 
tique of interest to the collector or 
the student of art. 


Illustrated. Published Monthly. $1 


Annual Subscription (including In- 
dexes), post free, 325. inland; 35s. 
foreign. $9.00 U.S.A. 








THE 
ji} BURLINGTON MAGAZINE 
LTD. 


LONDON: Bank Building 
16a St. James’s Street, S.W. 1 


NEW YORK: 
E. WEYHE, 794 Lexington Ave. 
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Amsterdam 
Rokin 9 
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21 East 57th Street, New York City 
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Epstein’s Bust 
of Mrs. Phillips 


Given to Tate 


LONDON.—Mr. A. E. Anderson, who | 
has very quietly from time to time pre- 
sented fine things to the national collec- 
tions, has purchased Mr. Epstein’s bust 
of Mrs. Godfrey Phillips at the Epstein 
show at Mr. Godfrey Phillips’s gallery 
in Duke Street for presentation to the| 
Tate Galery. Mr. 


unique position that almost as many of 





Epstein is in this | 


his statues seem to have been purchased | 
for public galleries as for private collec- | 
Perhaps I am exaggerating, but | 
the potent memory of works remains so | 


to | 
| 


tions. 


clearly in one’s mind after a_ visit 
modern public galleries, particularly in 

| 
London and Manchester, that one gets | 


that impression. 


Epstein is like Sargent in that com- | 
placent and timid notabilities, when their 
friends desire them to sit for a presenta- 
tion portrait, hesitate to face the artistic 
searchlight of 
the the 
Rothermere, whose bust 


there- 
credit of Lord 
I saw the other 
day in Epstein’s studio, that he has faced 
the Epstein music, and even if his peri- 


his genius. It is, 


fore, more to 


| diamond 





odicals are never forgotten and forgiven 
his bronze effigy will greatly interest a 
future age. 


been in his most objective mood, express- | 


ing nothing of the excited personal in- 
terest and friction of mind between the 
sculptor and his subject that we see in 
Mr. C. P. Scott Mr. 
Professor Alexander. He 
has certainly made Lord Rothermere im- 


his busts of and 


Conrad and 
portant and enigmatic, suggesting a dual 
personality. Another recent bust in the 
studio is of a different type, very finely 
wrought in the sculptor’s most absorbed 
manner, of Professor Dewey, of America. 

The exhibition of drawings and bronzes 
in Duke Street is an interesting incident 
He 
drawings before—one remembers particu- 
larly his rock-drill But 
the first exhibition of a comprehensive 


in his London career. has shown 


series. this is 


series of his life drawings. 


From the Manchester Guardian. 
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Kennedy & Co. 


Announce their 
REMOVAL 
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785 FirtrH AvENUE 
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GALLERY 


29 West 56th Street 














SPECIAL EXHIBITION 
HANDWROUGHT 
SILVER 


Arthur J. Stone vs 3 One 
Karl Leinonen 


Gyllenberg 
James T. Woolley 





November Sth to 17th 




















N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 











In this bust the artist has | 


CHARLES I BOWL _DR. FOX RETURNS 


BRINGS £1,036) 


LONDON.—In the sale of old English | 
silver and jewelry at Hurcomb’s on Oc- | 
tober 19th a Charles I bowl, 1628, | 
fetched 560s. per oz.—£1,036 (Smythe) ; | 
a Charles II bowl, with cover, 321s. per 
oz.—£457 18s. (Willson); a James IT | 
tankard, 162s. 6d. per oz.—#£229 lls. (S. | 
H. Harris) ; and a George I plain coffee | 
pot, 150s. per oz.—£183 15s. (Willson). | 


A Queen Anne chocolate pot, 1711, 
10s. 


fetched 205s. per oz. — £102 


| (Smythe) ; a George II octagonal sugar 


|dredger, 13ls. per oz. £103 4s. 
(Swerzee); a pair of Queen Anne cast 
| candlesticks, 99s. per oz. — £118 16s. 


(Glass); a George I plain coffee pot, 
90s. per oz.—£108 (Smythe); a pair of | 
William III cast candlesticks, 1698, 136s. | 


|per oz.—£107 1s. (S. H. Harris); and | 
lof the Technical Library of the famous | 


a pair of George I plain patens, 137s. 
6d. per oz.—£96 5s. (Parkes). 

The jewelry included an emerald and 
which made £330 | 
(Crouch); a necklet of emeralds and | 
diamonds, £322 (Phillips); a diamond | 
necklace, £240 (Bloom); and a single- | 
stone diamond ring, £100 (Silver). The | 
day’s total was £9,000. 

The old other | 
furniture and objects of art at Messrs. 
Puttick and Simpson’s on October 19th 
reached a total of £2,978 19s. 6d. <A} 
Louis XVI mantel clock in white marble | 
case, sculptured with figures of Venus 
and Cupid, by Maniére, a Paris, brought 
£210 (J. R. Thomas); a Chelsea 
in the form of a pilgrim bottle, painted 
with Watteau subjects, £99 15s. (Win- 
ter); a pair of Worcester pierced may- 


brooch, 


sale of English and 


vase 


flower baskets, decorated with exotic 
birds and trees, £75 12s. (Ware); an 
old Chinese leather screen, with eight 


folds, £126 (Benn); a Sheraton mahog- 


any serpentine sideboard, £105; and a 
Hepplewhite mahogany winged _ book- 
case, £115 10s. (both Wallis). 


At Willis’s Rooms a Louis XV ormolu 
clock in the form of an arbour, mounted 
with old 
£152 5s. (Dunn) ; and in the same rooms 


five Dresden figures, realized | 


on Thursday an acquatint in colors of 


“The Engagement between H. M. S. 


Shannon and the U. S. Frigate Chesa- 
peake Ist June, 1813,” by J. | 
Jeakes, after J. T. Lee, made £168 | 
(Colnaghi). 

Messrs. Johnson, Dymond and Son 
have during the past four days sold 


jewelry and silver to the value of £13,000. 


| Deutsches 
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TO BROOKLYN 


There was an appreciative testimonial 
to the hospitality of American museumss 
given in Munich last September when Dr. 
William Henry Fox, Director of the | 
3rooklyn Museum, was tendered a lunch- | 
eon in the Munich Rathaus, or City Hall, | 
Scharnagl of 
for this 


by Oberbirgermeister 
Munich. Dr. 
honor as the representative of the eight | 


Fox was selected 


American museums that have shown dur- | 
ing the past year the collection of paint- 


ings by Bavarian artists. 

“I was very much gratified,” said Dr. 
the Museum, 
the splendid 


Fox, when interviewed at 
“and greatly 
luncheon which was given in my honor 
in the Munich Rathaus when I was there 


this summer to attend the ceremonies con- 


surprised by 


nected with the laying of the cornerstone 
Museum. Oberbiirgermeister 
Scharnagl took the opportunity to express 
for Germany the deep appreciation, which 
I had not till then fully realized, of the 
reception in the United States of the 
travelling collection of paintings by living | 
Bavarian artists, which has travelled 
through the West during the past season | 
under the auspices of the Brooklyn Mu- | 


|seum and which is to open on November 


20th at the Museum along with the ex- 
hibition of the New Society of Artists. 
“The luncheon was a very sumptuous 
affairs and everything possible was done 
by the Germans to express their cordial 
feelings and their pleasure at the atten- 
tion which the exhibition has received in 
the 
Franz Gol- 
Semler of 


this country. It was attended by 
3avaria, 


George 


Minister of 
Mr. 


Cultus 
denberger, by 


| GOTHIC FRESCOES 


|genitor of Christ in half figure, growing 


Borgfeldt & Co., New York, by Dr. F.| 


C. Brown, the Director of the Museums | 
of Peaceful Arts of New York City, and 
by sixteen distinguished artists of Mu- 
nich, most of whom were heads of the in- 


fluential art societies of the city. I am 
preserving as a valuable memento the 
handsome menu of this luncheon which 


now bears the signatures of all the dis- 
tinguished guests. 

“The speeches made on this occasion 
expressed the most earnest desire for 
reciprocal artistic relations between the 
two countries and conveyed the hope 
that the tour of the German paintings 
in this country would be followed by an 
exhibit in Munich of works by living 
American artists. 


“T am looking forward with great in- | 


terest to the reaction of the New York 
public to this exhibition which is the first 
organized independent one of German 
artists since the Metropolitan's exhibi- 
tion in January, 1909.” 
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35 West 57th Street, New York 
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JACK NIEKERK 
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Boussop, VALADON &. Co 


437 Heerengracht 
AMSTERDAM, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 




















| MEMPHIS 


At the Tri-State Fair there was an 
exhibition of paintings from the Metro- 
politan Museum of Art of New York, 
a selection of great paintings of the past. 


FOUND IN VIENNA 


VIENNA, — Valuable 
the 


frescoes have 





been discovered on ceiling of the 


Gothic church of Maria Saal, a pilgrim * * * 
They are stated 


age place in Carinthia. The memorial exhibition of etchings 


by Warren Davis was shown during the 





to date back into the early XVIth cen- 





tury and were hidden under a thick layer | fair at the Brooks Memorial Art Gal- 
|of plaster and whitewash. The paintings | lery. rhe collection on view included 
|“Springtime,” “Glory of the Dance,’ 


give the genealogical table of Christ, be 


"| “Rising Mist,” “The Crescent,” “The 
with Solomon and ending with | Fern,” “The Fishes,” “Youth.” “Shad- 
Mary. In each the Gothic | ows,” “ Advancing Waters,” “The Echo” 
painted the picture of one pro- | and “Summer Winds.” These etchings 
were loaned by Francis Robertson, of 
| Westport, Connecticut, and arranged by 
Wilsin of the Memphis Photo 


ginning 
section of 


vault is 





out of a flower. Escutcheons give the 


| Harry 


| years, in which the frescoes were carried | Supply Company 


ut. The similarity of the style with the | +? 5 

one of Schedel’s “World's Chronic” and|, “!se at the Brooks Memorial Art Gal- 
|lery is a showing of undersea paintings 
with playing cards of the same epoch is|and landscapes by Harry Hoffman, cir- 
Art titeorless eacetie the | ulated by the American Federation of 
at Rend ACS ie ayy | Arts. | Mr. Hoffman gives glimpses of 
work to a painter of the school of Wol-| Darwin Bay and Tower Island in “The 


very striking. 


Cove” and “The Camp” as well as in 
a painting of Darwin Bay itself. 


gemut, who belonged to the art circle of 


Albrecht 


° | 
Diirer. 
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Bronze-Vessel, Chou Period 


EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 
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| Munich, Karolinenplatz 2 
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& Son 
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PHILADELPHIA 








At the Edward Side Gallery at Seven- 
teenth and Locust Streets is an exhibi- 
tion of paintings in tempera and a few 
crayons by H. Clinton Beagare. The 
paintings in tempera with a coating of 
wax varnish to disguise the medium are 
for decoration, flat and mural, but show 
imagination. Among those shown are 
“The Duchess,” “Rhapsody,” “A Back- 
ground for Lenox Avenue, New York,” 
“Spring,” “Something About Lena,” and 
“End of the Journey.” 


* * a 


Also at the Edward Side Gallery is a 
collection of dry points by Charles Wil- 
liam Cain. Some of his “First Mesopo- 
tamian Set” together with other etchings 
made in the Near and Far East make 
up the present exhibition. 


* * * 


Al Frueh has a showing of caricatures 
at the Art Alliance, including those of 
Julia Marlowe, George Arliss, William 
Gillete, Roland Young, etc. 


* o * 


From October 14th to 28th were Pen- 
nell weeks at the Print Club. Both the 
upper and lower galleries were devoted 
to the exhibition. Lovers of Philadel- 
phia were especially delighted with the 
lithographs of that city both old and 
new. There were several of Independ- 
ence Hall, the dining and other rooms 
of Stenton, rooms in the Chew House 
of Germantown, and the exterior and 
interior of “Grumblethorpe,” the Charles 
Wister home and one of the oldest 
houses in that suburb. The Fairmount 
water works, the Girard Trust Buiiding 
and the Union League were also repre- 
sented. Then there were several of his 
industrial lithographs showing the stress 
and strain of modern labor, and two 
dirigible pictures, one showing an air- 
ship coming from its hangar and one | 
showing a flight over the grand square 
of Brussels. Also on view were “Barge | 
on Schuylkill,” and scenes from London, 
Greece and Rouen. 


se 6 


A collection of American silver, lent 
by Miss Ella Parsons is being shown in 
the western galleries of Memorial Hall, 
Fairmount Park. There are two hun- 
dred and sixteen pieces exhibited in 
connection with the furniture also loaned 
by Miss Parsons. The Anna Dike Scott 
collection of antique lace and the Wood- 
mansee collection of Kentucky rifles are 
also to be seen at Memorial Hall. 


*_ * * 


CHICAGO 


| 
| 
| 


In the Allerton wing of the Art Insti-| 
tute the Needlework and Textile Guild] 
is featuring a collection of ancient beads. 
Here are some tiny Egyptian beads, 3,500 
years old, with a perforation so small 
that it can scarcely be seen by the naked 
eye. They were found in excavations 
made in 1924, and their genuineness is 
vouched for by the noted Egyptologist, | 
Sir Flinders Petrie. 


» * * 


At the Carson, Pirie, Scott and Com- 
pany Galleries, after October 22nd, a 
collection of Chicago portraits by Carol 
Aus and etchings by Alfred Hutty were 
on exhibition. 


” * * 
Chester Johnson's fall opening, for 
the benefit of the Public School Art 


Society, took place on October 19th. This 
year he exhibits probably the finest 
Cezanne that has ever been shown in 
Chicago, a landscape with nudes. Two 
Van Goghs, one of Rousseau’s jungle 
pictures, two Chiricios and a number of 
later impressionists such as Andre and 
Guillaumin contribute to the tone of the 
show. 








* * * 


Marshall Field and Company's exhibi- | 
tion of French moderns opened toward | 
the end of October and showed mainly 
the works of the younger “fauvists,” | 
Daragnes, Zingg, Ceria, Picart Le Doux, 
Tobeen and Charlot. 


|included in 


The Art News 


has recently been lent to the Art Insti- 


|tute by Charles H. Worcester and is now 


the exhibition of Venetian 
Paintings in Gallery 48. A product of 
Tintoretto’s later style, painted near the 


year 1580, it shows a close connection 
with the series of classic myths in the 
Ducal Palace. Venus and her train are 
shown disporting in the forest shade, 


which parts at the left to disclose moun- 
tains and a distant valley with woods 
and castles. The Goddess of Love re- 


| clines on a pillowed throne, while at her 


feet sits Mars, who has laid aside his 
armor. In the middle-ground to the left, 
the three Graces clasp hands in a spirited 
dance, while above their heads, winging 
his way towards the unsuspecting couple, 
is a blindfolded Cupid, with bow clasped 
in his left hand and a drawn arrow in his 
right. Like many other important paint- 
ings which have recently come to light, 
the present example was found in an 
English collection and is here exhibited 
for the first time. 


CLEVELAND 


Seventeen landscapes by Henry Ward 


Ranger were exhibited at the Leamon 
Gallery last month. They were in the 
|artist's possession at the time of his 


death, and are part of the Ranger fund 


| for the purchase of paintings of other 


artists. 
+ * 7 


In gallery XI of the Cleveland Mu- 


}seum of Art, about fifty prints by Louis 


e. te 

Theodore Roszek and Jaroslav Brozik, | 
two of Charles F. Kelley’s students at | 
the Art Institute, have recently returned 
from Woodstock with a set of litho- 
graphs which they exhibited at the Aller- 
ton Galleries beginning October 28th. 
Other young Chicago artists who have 


been showing considerable interest in 
lithography include Salcia Bahne and 
| William Schwartz. The latter made a 


series of lithographs during the summer 


| which he has been invited to take to the 


| Milwaukee Art Institute for a first 
showing in November. Later the series 
| will be shown in New York. 


*_ * * 


The exhibition of Indiana landscapes 
by John Elwood Bundy at the Hoosier 
Patrons Association headquarters in the 
Chicago Evening Post building is said 
to be the largest showing of the work 
of this artist that has appeared in Chi- 
cago for many years. Pictures for chil- 
dren’s rooms, by Mary Anderson, were 
also shown there. 

« & 


“Mars and Venus,” an _ important 


| mythological composition by Tintoretto 


The Philadelphia School of Design for | 
Women is completing an exhibition gal- | 
lery which will double in size the orig- | 
inal one built on the Broad Street front 
by Edwin Forrest more than forty years 
ago. 
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| Rosenberg were on view during October. 


The collection is loaned by Mr. and Mrs. 
L. C. Williams. It includes examples of 
all of Rosenberg’s etchings and drypoints 
from 1922 to his latest 1928 print. This 
exhibition shows that his line has grown 
surer and more penetrating in the last 
two years. 
. se 2 

Other exhibitions held in October in- 
clude the sculpture of Hughlette Wheel- 
er at Korner and Wood's Gallery, recent 
watercolors by Henry Keller at the 
Eastman-Bolton Gallery, a selection of 
French and American pictures and sculp- 
ture at Lindner’s and a landscape by 
Bruce Crane at Guenther’s. 


* * + 


The exhibition of sculpture by Hugh-- 


lette Wheeler at the Korner and Wood 
Galleries was followed by a showing of 
portrait medallions in wax by Ethel 
Francis Mundy. 


> ie 


Etchings and dry points of streets and 
architectural subjects, done in Europe 
and North Africa, are on view in the 
print gallery of the Cleveland Museum 
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MINNEAPOLIS 


The Friends of the Institute, encour- 
aged by the popular success of the Vic- 
torian Salon re-created by them last 
season at the Minneapolis Institute of 
Art, have just opened an exhibition of 
costumes of the same period. This or- 
ganization has ransacked attics in the 
Twin Cities for dresses and accessories, 
and have found 13 complete costumes of 
the period between 1850 and 1876. The 
exhibition will remain on view until De- 
cember 15. 

“Nothing could present more delight- 
fully to the eye and mind a period which 
is almost past recall,” says the Bulletin 
if the Institution. “It re-creates even 
better than the unique Victorian Salon 
arranged by the Friends last winter, the 
whole flavor of a period which, in point 
of taste, was at once endearing and pre- 
posterous. 

Of special interest from a_ historical 


point of view is a wedding gown of 


1 Art. The collection consists of fifty 
prints, impressions from all the plates 
made by L. C. Rosenberg, and is loaned 


by Mr. and Mrs. Lewis B. Williams. 
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1876 worn by a descendant of both 
Benjamin Franklin and Paul Revere. It 
is of elaborately ruffled and pleated silk, 


with a long train and lace edging. The 
veil is of white lace. For exhibition 
purposes it has been draped on a wax 


model, as have six other dresses ‘in the 
exhibition. 

The silk in one of these gowns, made 
in the hard times just after the Civil 
War, is said to have cost forty dollars 
a yard. Some of the dresses were de- 
signed so that they could be put to more 
than one use, with jackets to convert 
them from day to evening dresses, be- 
cause a gown of that time was in every 
sense a “Creation,” requiring many times 
the amount of material and labor needed 
nowadays. 

In addition to the costumes, a 
containing dolls of the period is shown 
together with accessories such as veils, 
hats and parasols. One of the dolls is 
dressed in an exact replica of the gown 
worn by Lady Tighe to Queen Victoria's 
ball in 1846. For some years this doll 
reposed in the private museum of Mrs. 
John Power Knowles at Providence, 
R. I., one of the first such museums in 
the United States, having been founded 
in 1790, 


case 
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LOS ANGELES 
The exhibition of the California Water- 
color Society at the Los Angeles Mu- 
seum consists of about a hundred paint- 
ings by fifty-nine artists. Here 
passes from Loren Barton’s wide-skirted 
carriage, 
Catherine 


Mexican women of upright 
the 


Spicer, gossiping by a green canal, to 


from washerwomen of 
a sad street at night and a melancholy 


faced girl, by A. Franz Brasz. Brase 
Miller’s “Gulls” 
of electric light poles at Playa del Rey 
by Birgit From. the 
buildings of Aleta Ernest to the Alpine 


Richter, from the 


are here, and a pattern 
Langton. 


meadow of Henry L. 
fishing village of Haldane Douglas to 
the still life of Albert Henry King, the 
smelt-seiners of Phil Dike to the nudes 
of Donna Schuster, the onlooker runs 
a gamut of varying scenes and methods. 
He turns from Gunnar Widforss’ por- 
trayal of a granite cliff of the Sierras 
to view the play of light and shade on 
a human figure, one of Edouard Vyse- 
kel’s interpretations. Karl Yens is also 
here, with a characteristic exhibit, and 


Mary F. Wesselhoeft invites us to ob- 
serve the pattern of a single banana 
flower. 


* * * 


Now on view at the Los Angeles Mu- 
seum are the more recent additions to 
the print collection of Merle Armitage, 
manager of the Los Angeles Grand 
Opera Association. The collection in- 
cludes the work of many modern etch- 


one | 


office | 


lers, makers of wood blocks and litho- 
| graphers, and is on view in the second 
| print room. 
* * * 

Also on view at the Los Angeles Mu- 
seum is a group of watercolors by Barse 
Miller. These include scenes from Ven- 
| ice, Breton fishing villages, and the 
|beaches of Southern California. In 
“Lucky Day” he portrays, from Redondo 
pier, bathers and onlookers grouped on 
the sand. 





Sa ae 


| 

During October the Laguna Beach Art 
Association held their annual exhibition 
lat the California State Exposition Build- 
ling at Exposition Park. On view here 
|were a still life by Ruth Peabody, a 
portrait by Anni Baldaugh and a land- 
| scape by Millard Sheets which took first, 
| second and third prize respectively at 
|the Riverside County Fair. Also in- 
| cluded in this exhibition were a still life 
|by Nell Walker Warner, which was 
awarded a special prize at the fair, and 
|a marine by George K. Brandriff, which 
|received honorable mention. <A_ paint- 
| ing by Perry McNeely, “What God Hath 
| Wrought,” had received honorable men- 
ition at the Pacific Southwest Exposition. 
artists whose work 





| Among other was 
lto be seen at Exposition Park were: 
|Anna A. Hill, Edith Hynes, Walter 


| Cheever, John Hubbard Rich, John T. 
Hinchman, Duncan Gleason, Ealinor 
Colburn, Clarence Hinkle, Thomas Hunt, 
Frank Coburn, Ruth Peabody and Edith 
Truesdell. 

Work was also exhibited by the fol- 
lowing artists: Carl Yens, Donna Schus- 
ter, Ida R. Bolls, Leta E. Huston, Frank 
Tenny Johnson, Irene Robinson, D. B. 
Stuber, William Griffith, John Coolidge, 
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Alice Fullerton, Charles Partridge 
Adams, C. A. Fries, Paul Sample, Edith 
Stahl, Evelyn Nunn Miller, Hope M. 
Bryson, Joseph Perryn, Julie Morrow, 
Nona White, W. W. Riddell, Mildred 
Wilkens, Ann Risher and Carl Herman. 
x * * 

Five etchers of California are now 

showing their works at Bullock's. They 


are Nell Brooker Mayhew, John Cotton, 
Franz Geritz, Henri DeKruif and Arthur 


| Millier, who are represented by more 
than 100 prints in color or black and 
white. 
x * * 


The “Group of Eight,” which includes 
some of the best-known painters of 
Southern California, are exhibiting their 
works at the California Art Club. 

x * * 

Etchings and wood-block. prints by 
Franz Geritz are the new exhibit at the 
Cannell and Chaffin Galleries. 

x ok x 

Watercolors by American and French 
artists were exhibited at the Beaux Arts 
Galerie after the close of the Cuneo 
exhibit. Ernest Fiene, Adolph Dehn 
and George Biddle were represented by 


characteristic works. 
x * x 
\ series of engravings by J. M. W. 
Turner were shown in October at the 
Vickery, Atkins and Torrey Gallery. 


This series includes mostly studies of 
ancient English castles and country 
scenes of Wales and other parts of Eng- 


land. Also on view are the engravings 
of several other XIXth century artists, 
among them William Miller, J. T. Will- 


W. R. Smith and J. Fisher, and 


( yoodall. 


more, 
Edward 


Figure compositions and _ still lifes 
were shown in a one-man show by Miss 
Sievert Weineberg at the Gallery of 
Gumps. Particularly interesting is the 
portrait composition for which Miss 
Weineberg received an honorable men- 
tion in the Phelan competition. 

“ar 


The modern Gallery Group held its 
semi-annual exhibition at the East West 
Gallery of Fine Arts from October 22nd 
to November 4th. Seventeen artists were 
represented. 

* * * 


From November 5th to November 17th 


F. S. Brown will exhibit her work at 
the Gump Gallery. 
eo -% 

Lithographs by Rockwell Kent were 
shown in October in the foyer of the 
East West Gallery. “The Tree’ and 
“Revisitation” were among those shown. 

* * x 


Among the artists represented in the 
exhibition of the Berkeley League of 
Fine Arts were John Emmet Gerrity, L. 
Van Horn, Hamilton A. Wolf and other 
East Bay artists. The exhibition opened 
on October 9th. 

* * x 


At the California Palace of the Legion 
of Honor, during November and De- 
cember, paintings by American artists 
from Taos and Santa Fe, New Mexico, 
will be exhibited. Over a hundred can- 
vases by about thirty artists will be on 
view, and will include the work of Wal- 
ter Ufer, Ernest Blumenschein, J. Ward 
Lockwood, Andrew Dasburg, Josef 
Bakos, John Sloan, Raymond Jonson, 
Willand Nash, B. J. O. Nordfeldt and 


others. 
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INDIANAPOLIS 





Watercolors of Caleb Winholtz were 


shown in October at the Minneapolis 
Institute of Arts in conjunction with the 
annual local artist’s show. Mr. Win- 


holtz chooses subjects near at hand and 
invests them with a certain exotic quality 
that raises them above the purely locak, 


* + * 
Home decorations of various types 
are now on view at the Herron Art 


Institute. The great French textile de- 
signer, Rodier, is represented with two 
wall hangings, brilliant in design and 
modernistic 


furniture, cabinets of delightful decora- 


color. Fine examples of 
tive objects and interesting lighting fix- 
tures are features of the show. 


MILWAUKEE 
The 


Pennsylvania 


S. Keast of 
during Oc- 
tober in the main gallery at the Art 
Institute. 


Susette 
show n 


works of 


were 


Pink houses and green shacks, 
gray barns and purple roofs are juggled 
into Pennsylvania hill towns, and the 
same items plus little ships and water 
compose scenes of old Gloucester at the 
end of Cape Ann. Among the paint- 
ings “Old Portuguese Church,” 
“Lambertville, New Jersey,” and “The 
Harbor Late in the Afternoon.” “Main 
Street in Gloucester” won the gold medal 
given by the Plastic Club. 


are 
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PROVIDENCE 





Alumni from all sections of the coun- 
try have contributed examples of their 
work to the great fiftieth anniversary 
exhibition now being held by the Rhode 
Island School of Design in Providence. 

Oil and watercolor paintings, etchings 
and lithographs are the main features 
of the show, but there are also many 
interesting examples of silversmithing, 
of stained glass and book binding, stage 
setting and pottery. There are also gal- 
leries given over to the textile work 
for which the Rhode Island School is 


noted, 
Among the paintings exhibited are 
Robert H. Nisbet's “Seventh Wave,” 


Carl J. Nordell’s “Still Life,” “Wood- 


land Scene” by Charles Walter Stetson, 
and “Le petit dejeuner” by Cornelia B. 
Green. “A Portrait of Gideon Butts” 
is the work of John R. Frazier, in- 
structor of painting in the school, while 
William Cushing Loring shows “Old 
Lady in Gray.” 

Among the most attractive landscapes 
are “New York Water Front” by De 
Voll, “Red Hill at Matunuck” by Frank 
C. Mathewson, “Spring Wind” by Allen 
Tucker and “A Gray Day” by Mabel 
M. Woodward. 

Watercolors fill one of the smaller gal- 
leries. William H. Drury, William T. 
Aldrich and H. Anthony Dyer show nice 
work in this medium. 

Outstanding among the etchings and 
other prints is a group of the works of 
Arthur W. Heintzelman, loaned by 
Henry T.. Salomon. 

George G. Reynolds, Jr., and Oliver 


Smith, both graduates of the School 
of Design, are showing stained glass 
windows. 


| Brown, Charles Contis, Arthur Corsini, 
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WORCESTER 


The twenty-fifth annual exhibition of 
works by artists of Worcester and the 
vicinity was current at the Worcester 
Art Museum through October 28. Paint- 
ings in oil and watercolors made up the 
bulk of the There 
groups of photographs, prints, sculptures 
and work in other arts. 


show. were small 


George W. Eggers, director, was repre- 
sented by his print “Aegina,” portraying 
columns of an ancient Greek ruin. The 
exhibiting painters were: Agnes A. Ab- 
bott, Charles A. Aiken, G. Harold Bailey, 
Julia Sawyer Bailey, Donald L. Barton, 
Dudley M. Blakely, Clarence W. Bol- 
ster, Charles A. Bostok, Dorothy Foster 


Harold E. Daigneau, H. Stephen Dom- 
merjian, Donald L. Dickson, Anna F. 
Eager, Bertis W. Eames, Dorothy E. 
Fay, Stella B. Forrest, Edward J. Good- 
reau, Clinton B. Goodwin, Morton L. 
Gwilliam, Warren K. Harrod, Edith F. 
Hendricks, Ethel 1. Hitchcock, John J. 
Howard, Anne R. Kaplan, Owen Ken- 
nedy, Jean Kinsley, Sarah E. Lawrence, 
Emil Lindberg, Karl Lindstrom, Mildred 
E. Lusk, Alice Stidsen MacPhail, Paula 
Masing, John J. McNammee, Thomas 
Monahan, Whitney Morgan, Evelyn L. 
Morse, Pauline Hester Morse, H. L. 
Nason, Charles J. Olson, Samuel H. 
Pitcher, Franz ©. Porsman, Robert G. 
Reed, Francis J. Reilly, Peter N. 
Savantg, Alice L. Silven, Harriet F. 
Smith, Constance Thayer, Florence E. 
Thayer, Mrs. William P. Thayer, George 
T. Tribe, William J. Waite, Emily Burl- 
ing Waite-Manchester, Benjamin. G. 
Walker, Oscar J. Walkenen, Miriam 
Washburn, Franklin C. Wood, John C. 
Woodbury. 

The exhibiting sculptors were Donald 
Kayer and Chrystella Swift. 
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BOSTON 


The seventy prints by Zorn, now being 


first time, came to the museum as part 
of a group of 110 the 
Swedish master, the gift of Mrs. Rich- 
ard E. Danielson of 
Chauncy McCormick of Chicago. They 
comprise two-fifths of Zorn’s 
etched works, and are to be known as 


etchings by 
Boston and Mrs. 


nearly 


Wolf collections. 

This magnificent gift from the daugh- 
ters of the late Charles Deering consists 
of impressions which became duplicates 
when the great Zorn collections, formed 
independently by Mr. Deering and Mr. 
De Wolf, were recently united in one 
surpassing collection at the Art Institute 
of Chicago. 

In turning over the Deering group to 
join that of the De Wolf collection at the 
institute the daughters of Mr. Deering 
stipulated that the duplicate prints 
should be given to the Boston Museum, 
in the advancement of which they have 
long been active. Through the co-opera- 
tion of the Chicago Institute this trans- 
fer has been effected, and 


3oston has 


come into the possession of a collection 


shown at the Boston Museum for the 


the Charles Deering and Wallace L. De | 


certain important additions to make it 


almost unrivaled in the presentation of 
the artist's most representative periods, 
There are to be seen his delightful nudes, 
studies of sturdy, well-formed Swedish 
lassies, bathing on the rock-bound coast 
of the rugged northern country. They 
|are clothed in sunlight, surrounded by 
| it, literally immersed in its evanescence, 
/as have been no other etched figures be- 
fore them. And behind them ripples the 
sparkling sea that laps at Sweden’s coast. 


An exhibition of early American por- 


traits was opened last week at the Cop- | 


ley Gallery, Newbury Street. It in- 
cludes several works by the very earliest 
of the Puritan painters, Dummer, Tru- 
man and others. 

* * + 

Sculptures by Karl F. Skoog were 
exhibited at the Boston City Club from 
October 4th to 29th. Several of the 
pieces with which this artist has won 
honors in this city and other cities were 
here brought together. Among them 
were “A Secret,” which received a first 
prize in Chicago, 1923; “Morning Glory,” 
first prize at Chicago, 1916; “Guernsey 
ull,” awarded honorable mention at 
| Chicago; “Forgiven,” invited to an ex- 
hibition of the “best American art” at 
| the Allbright Art Gallery in Buffalo; 
ithe “Henry L. Higginson” portrait 


/owned by the Boston Art Club; “Ralph | tropics. 


| Massachusetts, and Cromwell, Connecti- 
|cut, which Mr. Skoog designed, etc. 

& 6 @ 

Paintings by Lawrence Grant are on 
the Robert C. Vose Galleries. 
| Many of the canvases in the exhibition 
were painted in and around Biskra, some 
in Algiers and a few in Nice. They are 
full of the rich color and light char- 
acteristic of this Picturesque 
architecture and quaint types are ren- 
dered impressionistically, with powerful 
brush strokes. 


view in 


region. 





* * * 
Seventeen portrait canvases by Donald 
|V. Newhall of New York formed the 
opening exhibition of the season at the 
Doll and Richards Galleries. Among 
those shown were portraits of Telesforo 
Casanova, Miss Harriet Marple and Cap- 
tain Robert B. Sassoon. 

* * * 

In the print room of the Casson Gal- 
leries sixty-three prints by Frank W. 
3enson were exhibited in October. Al- 
though most of these portrayed the 
familiar wild ducks and geese, other sub- 
jects were also treated. There was an 
etched “Head of a Girl” besides scenes 
containing fishermen and _ huntsmen. 
| Several notable early and rarer plates 
| showed small birds, yellow-legs and the 
|larger and more stately birds of the 
Among the most interesting 





Waldo Emerson,” owned by the Numis-| works shown were two old ones, “Black- 
| matic Society of New York; studies for| birds and Rushes” and “Yellow-legs No. 


of Zorn’s works that lacks only a few! the soldiers’ monuments of Cambridge, | 2, Trial B proof.” 
| 
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RALPH M. CHAIT 


19 East 56th Street, NEW YORK 
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Dealing in Chinese Art since 1910 
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Ackermann Suiit™ 50 East 57th St.—Exhibi- 
tion of XVIIIth century English portraits, 
until November 30th. 


125 East 57th St.— 


Thomas Agnew & Sons, 
and drawings by old 


Exhibition of pictures 
masters. 


American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, opening November 9th. 


Anderson Galleries, 489 Park Ave.—Paintings, 
drawings and sculpture by Alexander Archi- 
penko, until November 3rd. Tiffany Founda- 
tion exhibition of paintings, sculpture and 
craft work, November 7th to 24th. Decora- 
tive paintings and drawings by J. Mortimer 
Lichtenauer, November 5th to 24th. 


Arden Gallery, 460 Park Ave. —African sketches 


by Eda Sterchi, October 24th to November 
9th. Animal sculpture and sketches by 
Georges Hilbert, until November 20th. 

The Art Center, 65 East 56th St.—Cotton 
prints designed by American artists, Novem- 
ber Ist to 16th. Watercolors and drawings 
by Lily Kettler-Frishing, November 5th to 
17th. 

Babcock Galleries, 5 East 57th St. Paintings 
by Robert Philipp, until November 3rd. Re- 
cent paintings by Eugene Higgins and Cor- 
delia De Schweinitz, November 3rd to 17th. 

Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 
Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 


Suite 729.—Paintings by old masters. 


536 Madison Avenue— 


Bonaventure Galleries, ' \ ( 
and views of historical 


Autographs, portraits 
interest. 
Paintings 


Paul Bottenwieser, 489 Park Ave. 


by old masters. 


Bourgeois Galleries, 693 Fifth Ave. Fine paint- 


ings. 


116 East 56th St.—Paintings 
XIIth and XVIIIth century 


Bower Galleries, 
of the XVIth, 
English school. 


Brummer Gallery, 27 East 57th St.—Works of 
art. 

Butler Galleries, 116 East 57th St.—Decora- 
tive English paintings through November. 
Daniel Gallery, 600 Madison Ave.—Opening 
exhibition of modern American paintings, 

to November 18th. 
De Hauke Galleries, 3 East 51st St.—-Works of 
Odilon Redon, until November 10th. 


113 West 13th Street— 


Down Town Gallery, : 
Max Weber, until No- 


New lithographs by 
vember 17th. 


Antique Paintings. 


_Pant- 


3rd _ to 


A. S. Drey, 680 Fifth Ave. 


Dudensing Galleries, 5 East 57th St. 
ings by William Schulhoff, November 
18th. 


12 East 57th Street— 
Newton, November Ist 


Durand-Ruel Galleries, 
Paintings by H. H. 
to 14th. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and antique furniture. 
Fearon Galleries, 25 West 54th St.—-Paintings 
by Canaletto, until November 20th. 
Ferargil Galleries, 37 East 57th St.—-Water- 
colors by Ferris Connah, until November 4th 
and sculpture by Hallie Davis, until Novem- 
ber 15th. Paintings by E. P. 
until November 15th. Drawings by Leo Len- 
telli, November 4th to 18th. 


WASHINGTON 


The Phillips Memorial Gallery has 
opened a month earlier than usual this 
season. The current exhibition is one 
of the finest and best balanced ever 
shown in these galleries. There are a 
number of new acquisitions, which are 


Stadelman, | 


Gainsborough Galleries, 222 Central Park South 
Old masters. 


Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 


St.—-Paintings by Paul Plaschke, November 
Ist to 17th. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Paintings and sculpture by 
Charles M. Russell, to November 7th. Sculp- 
ture by Lawrence Stevens, until November 
10th. 


Helen Hackett Galleries, 9 East 57th Street— 
Lithographs by George Bellows, until No- 
vember 3rd. 


Harlow, McDonald & Co., 667 Fifth Avenue— 


New etchings and drawings by Marguerite 
Kirmse, November 3rd to 20th. 
P. Jackson Higgs, 11 E. 54th St.—Works of 


art. 


Detroit So- 
3rd. 


Holt Gallery, 630 Lexington Ave. 
ciety of Women Painters, until November 


785 Fifth Ave.—E: 


color prints. 


Kennedy Galleries, chings, 


engravings and 
Thomas Kerr, 510 Madison Ave.——Antiques. 
16 E. 57th St.—Early engrav- 
November. 


Keppel Galleries, 
ings and woodcuts through 


Kleemann-Thorman Galleries, Ltd., 575 Madison 





Ave.—Etchings, paintings, lithographs and 

| drawings by Margaret Lowengrund. 

| 

| ‘ . . 

| Kle:nberger Galleries, 12 E. 54th St.—Loan 

| exhibition of German primitives for the benefit 

| of the American Red Cross, through No- 
vember. 

| 

Knoedler Galleries, 14 E. 57th St.—Portrait of 
Franklin D. Roosevelt by Pierre Troubetzkoy, 
until November 12th. 


Kraushaar Galleries, 680 Fifth Ave.—Paintings, 
watercolors and drawings by Richard Lahey, 
until November 3rd. Paintings and _ sculp- 
ture by J. D. Ferguson, November 5th to 
17th. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 


Little Gallery, 29 West 56th Street—Wood 
sculptures and bronzes by Franz Barwig of 
Vienna, until November 3rd. Hand-wrought 
silver, November 5th to 17th. 


American 
until No- 


Macbeth Gallery, 15 East 57th St. 
paintings suitable for decoration, 
vember 12th. 


Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Works of Goya through November. 


Milch Galleries, 
bition of landscapes with 
Rosenberg and watercolors 


108 West 57th Street——Exhi- 
figures by H. M. 
by Louis Wol- 


chonok, to November 3rd. Landscapes and 
figure paintings by Robert Vonnoh and _por- 
traits on ivory by Eulabee Dix (Mrs. Becker), 
November 5th to 17th. 





Pictures 
10th. 


Montross Gallery, 26 East 56th St. 
by Lucien Abrams, until November 


| Morton Galleries, 49 West 57th St. 
by Shampanier, until November 


Paintings 
15th. 


paintings are “Machine Shop” by J. Vil- 
lon, “Balcony” by Marfy, “Interior” by 
Sands, “A Chateau” by P. E. Clarin, 
“Tona” by A. Peploe, “House in Light” 
by J. Negulesco and a “Girl of Mon- 
martre” by Zuloaga. 

Many of the other paintings have been 
seen before, but the new arrangement 
is provacative of new appreciations and 








J. B. Neumann, New . Circle, 35 West 57th 
St.—Works of A. Levinson, until No- 
vember 17th. 


Exhibi- 
No- 


Newhouse Galleries, 11 East 57th St. 
tion of Alpine sketches by Albert Gos, 
vember 5th to 30th. 


Arthur U. Newton, 665 Fifth Ave.—Painticgs 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Boardman 
Robinson, until November 12th. 


Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panelled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 


Ralston Galleries, 730 Fifth Ave. 


Rehn Galleries, 691 Fifth Ave. 
watercolors and monotypes by Ross 
until November 10th. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings and old masters. 


Old masters. 


Paintings, 
Moffet, 


Salmagundi Club, 47 Fifth Ave.—Exhibition of 
etchings, pencil drawings, black and white 
illustrations, lithographs, sanguine sketches, 
wax crayon drawings, and wood block prints, 
until November 9th. 


Schwartz Galleries, 517 Madison Ave.—Etch- 
ings by Samuel Chamberlain, until November 
3rd. Exhibition of paintings of sporting sub- 
jects, November 3rd to 10th. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East S5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 
East 52nd Street—Works of Art. 


Silberman Gallery, 133 East 57th St. 
ings, objects of art and furniture. 


Paint- 


57th St.— 


November 


Galleries, 9 East 
Neville Lewis, until 


Marie Sterner 
Portraits by 
15th. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings and gouaches by 


Jean Lurcat, October 29th to November 17th. 

Van Diemen Galleries, 21 East 57th St.—Paint- 
ings by Rubens and Van Dyck, until No- 
vember 10th. 

Vernay Galleries, 19 East 54th St.—Wether- 
field collection of clocks, also rare Queen 
Anne walnut and Georgian mahogany furni- 
ture. 


Weston Art Galleries, 644 Madison Avenue— 


Paintings. 
Weyhe Gallery, 794 Lexington Avenue—Paint- 
ings and drawings by Emil Ganso, until 


November 10th. 

Whitney Studio Galleries, 10 West 8th St.— 
Lithographs of New York by Glenn O. 
Coleman and paintings in gouz ache by Ernest 
Fiene, until November 24th. 


Wildenstein Galleries, 647 Fifth Avenue—Loan 
exhibition of modern French art from the 
Chester Dale Collection for the benefit of the 
French Hospital of New York, to November 


3rd. Paintings by Pierre, November 7th to 
30th. 
Yamanaka Galleries, 680 Fifth Avenue—Works 





of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 


Phillip’s magnificent Daumier is again 
open. The fine Ryders, also to be seen 
here, are remarkably impressive. 
* * + 

At the Arts Club are now being shown 
paintings by three Washington artists: 
Dr. William H. Holmes, director of the 
National Gallery of Art, Channing Smith 
and Lucia Hollerith. The three artists 





now seen for the first time. Among the] interesting contrasts. George Luk’s | combine to make an interesting exhibi- 
most outstanding of these is Pierre Bon-|“Pouting Boy,” Matisse’s “Poppies and|tion, in which there is a lively element 
nard’s “Palms,” a large and important | Mirror,” and the two Knaths, all show] of contrast. 
canvas in which great palm leaves make} up to great advantage in the present . % 
an informal decoration of the girl’s head, | arrangement. The Dunthorne Galleries are now 
silhouetted against a background of The little gallery is given over to| showing a miscellaneous collection of 
houses set in a landscape. “The Midi,” | younger artists, namely: Allen Tucker | prints, etchings, etc., by well known con- 
another recent acquisition by Bonnard,| with “Red Barns,” Marjorie Phillips|temporary print makers of England, 
is one of the really choice things in the| with her “Poppies,” “Iona” by Peploe| France and America, among them works 
present exhibition. and “House in Light” by Negulesco. by Cameron, Martin Hardie, and John 
Some of the other recently acquired The lower gallery, dominated by Mr.| Taylor Arms. 
= =—s — 

















Mr. NAUM LOS 


ART SCHOOL 


(formerly in Rome, Italy—1918-1928) 


SCULPTURE—DRAWING 
PAINTING—CONSTRUCTIVE 
ANATOMY: MAN—HORSE 


Day and Evening Classes 


The School is officially recommended by the 
American Academy and by all Academies of 
other Nations in Rome. 


1947 BROADWAY 
at 66th St. Station New York City 
Phone Trafalgar 0022 






































BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes): 
PARIS 











One 
recent 
at Gra 


“The E 
Rubens, 


Paul 
May at 


is the 





By A. S. WRENSHALL 
of the most important of the 
acquisitions to the Art Gallery 
nge Park is the great painting, 
levation of the Cross,” by Peter 
which was bought last 
the Holford sale in London, and 
original sketch, painted before 


the altar-piece which was commissioned 


for the 


the yea 


Church of St. 
r 1610. 


Walburga about 
The altar-piece was after- 


wards sold and demolished but the paint- 


ing of 


1815 w 


Nether 
Cathed 
scept. 

been vi 


the Triptych was saved and in 
as returned to the King of the 
lands, and was placed in the 
ral at Antwerp, in the left tran- 
The great Rubens painting has 
ewed with intense interest by the 


Gallery. 


The 


throngs who have gone through the Atrt 
eae 

Sculpture Court at the Art Gal- 

as recently been completed. It 


lery h 


boasts a beautiful Canadian marble floor, 
newly laid, and in the center a fountain, 


which 


entranc 


One 
the pre 
is the 
group 


together 


will enhance the beauty of the 
e to the galleries very much. 
* * * 


of the items of chief interest in 
sent exhibition at the Art Gallery 
first exhibit of the newly-formed 
of Canadian Sculptors, gathered 
in two of the larger galleries, 


and including the work of Lionel Fos- 





Wyn Wood, and Florence Wyle. 
. 2 


Another room is devoted to the Span- 
ish paintings, which were originally 
shown at the Art Exhibit of the Ca- 
nadian National Exhibition, and are well 
worth a second view. 


* * * 

Another group in the galleries is the 
interesting work of Robert Riggs, an 
American artist who has spent a year 


or more painting in the East. His work 
consists of large figure subjects, in 
watercolors, which are handled with 


skill and give a definite idea of the habits 
and appearance of some of the tribes he 
has depicted. 

* * * 


A group of etchings in the print room 
upstairs *»by Emil Fuchs, a Vienna artist, 
are of wide interest. 

Another group in the print room up- 
stairs is the work of Elizabeth Keith, 
of Aberdeenshire, Scotland, who has 
about 45 woodblocks depicting scenes 
and phases of life in China, Japan, 
Korea and some places and tribes in the 
Pacific Islands, as she spent seven years 
in the Orient. 


* * * 
_ The Batiks of Arthur and Lawrence 
Smith, many of Medieval subjects, are 


large and beautiful in coloring. They 
are hung all through the hallways of the 
art gallery. 
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J. 
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Herbrand 
Old Masters 
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XIX Century French Masters 
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MARCEL BERNHEIM & Co. 


2bs RUE DE CAUMARTIN, PARIS 
MODERN PAINTINGS 
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7 RUE ST. GEORGES 


TERAL 


Ancient Paintings 


PARIS 








R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 
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Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 
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Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Sonspettvan Museum 
New York 
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Gothic and Renaissance 


Paris, 32 B'S Boulevard Haussmann 
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STUDIO FOR RENT 
UNFURNISHED 
HOTEL DES ARTISTES 
} West 67th Street 
Unusual opportunity to secure Studio 
in this desirable building — $100. 
Telephone Susquehanna 8440 
Apartment 400 
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PARIS 























GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 


| 




















ABDY & CO. 
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FLEMISH TRIPTYCH 
FOR BIRMINGHAM 


BIRMINGHAM, ENG, — Thanks to 
Mr. John Sumner the Birmingham City 
Art Gallery has become possessed of a 
painting of outstanding importance and 
glowing beauty, in the form of a triptych, 
or altar piece. The central panel repre- 
sents the Adoration of the Kings. The 
interior of the shutters portrays the Na- 
tivity, on the left, and the Presentation 
in the Temple, on the right of the central 
panel, and on the exterior of the shutters 
is seen, when these are closed, the An- 
nunciation, painted in grisaille, or mono- 
chrome. 

Dated about 1512, the triptych is a fine 
product of the later “primitive” school 
of Bruges, thus representing the moment 
in the history of Flemish painting at 
which the influence of the Italian Renais- 
sance was beginning to make itself felt, 
and so constituting a valuable object of 
study of historical painting. Preceded by 
the fully developed Flemish-Dutch art of 
Gerard David, by whom the painter was 
strongly influenced, and displaying knowl 
edge of the work of Memlinc, the fol 
lower of Rogier van der Weyden, it is 
in the full descent from the great tradi 
tion of Van der Weyden and of the Van 
Eycks; and on the other hand, it shows 
signs here and there of the coming liveli 
ness of the later Flemish painters, yet 
without any traces of exaggerated “man 
nerism.” 

The picture has been known to con 
noisseurs for a quarter of a century, and 
has been much discussed. Its attribution 
to Adriaen Isenbrandt is that which has 
recommended itself to the majority of 
connaisseurs, but this attribution has not 
yet been the subject of public discussion 
in print. The picture is one which will 
continue to arouse interest among those 
concerned in the history of Flemish art. 

The main interest, however, of this ac 

















EUROPEAN WALL- 
PAPERS SHOWN 


An exhibition of European wall papers 
designed primarily to be used with so 
called “modern” furniture is now open at 
the gallery of the Arts Council in the 
Barbizon, 140 East 63rd Street. Thess 
papers were collected by Dr. Charles R 
Richards, Director General of Industrial 
Art of the General Education Board. 

While in Europe last summer Dr,| 
Richards was attracted by certain wall | 
papers with abstract designs of lines and 





bands. He found that they were manu 
factured mainly at a factory at Beuel 
am-Rhein, in southern Germany. Many 


of the designs are by the architect, Fritz 
August Breuhaus. A few of the papers 
were secured through the important pro 
ducing establishment of Flammersheim in 
Cologne. 





The quiet backgrounds and _ intricate 
patterning in harmonious colors make 


these papers of interest to all who are| 
working with modern furniture and deco 
rative objects. A few of the papers have 

more striking patterns but even these | 
lend themselves to the idea that the wall | 
is a background for furnishings and} 
those who live in rooms. 


quisition by the Birmingham Art Gallery 
lies in the fact that it marks an entirely | 
new departure in the policy of provincial | 
galleries. While the Glasgow Art Gal 
lery is famous fos the superb McClellan | 
collection, on which it was founded, it is | 


probably safe to say that there are not, 








apart from Glasgow, more than three 
galleries in the United Kingdom which | 
possess a picture of this importance. It 


sirmingham Art Gal- | 


| 


is the aim of the 
lery to set before the public a cohesive 
series of examples of those historical | 
schools upon which the art of painting | 
has been built up. 
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FRENCH PRINTS 
IN CINCINNATI 


An important exhibition of contempo- 
rary French prints is on view in two 
galleries of the Cincinnati Art Museum. 
One hundred and twenty artists are 
represented with two hundred and nine- 
ty-seven prints. There are etchings, col- 


ored etchings, dry point, mezzotint, 
aquatints, wood engravings, line engrav- 
ing, colored wood engravings, and color 
This 


ranged by the French government, prob- 


prints. exhibition has been ar- 
ably a return courtesy for the collection 
of American etchings which is now in 
| France at the special request of the 
| French government. 

Among the work of well known etchers 
which is in the exhibition is “Le coq” of 
| Felix Bracquemond, “Le flirt” and “La 
\lbert 
two lithograph portraits by Eugene Car- 


| mere malade” of Besnard, and 
riere, “Daudet” and “Mme. Eugene Car- 
riere.” There are also three lithographs 
by Jules Cheret and two examples of the 
work of Edgar Degas. These last are 
“Manet en buste de profil a gauche” and 


“La sortie du bain.” 








QUEEN ANNE BUREAU-BOOK- 
CASE VENEERED WITH BURR 
| WALNUT, 7-7" x 3-4", NOW ON 
| EXHIBITION AT THE KENT 
|GALLERIES, LONDON 

















Nnéw-YORK 


H254HAST # 
78% STREET 





H PARISH 


27 RUE DE 
BERRI} (VIII®) 




















ON VIEW: Autographs of Celebrities and 


Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’’ 


NEW YORK 











Fine ‘Paintings 





Rare Antiques 








222 Central Park South 














New York 
— 











HEINEMANN 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


GALLERIES 














MARGARET 
LOWENGRUND 


KLEEMANN 
-THORMAN 
GALLERIES... 


575 Madison Ave., New York | 
| 


























Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 








Amsterdam New York 


Frans Bufta & Sons 


Fine Art Dealers 
MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 





Recent works of 
JACOB DOOYEWAARD and 
WALTER GRIFRIN 


58 West 57th St., New York City 




















-The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 














SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 
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